
S Q U A R E S
∏ Ï·ÙÂ›· √ÌÔÓÔ›·˜ Ì·˙› ÌÂ ÙËÓ Ï·ÙÂ›· ™˘ÓÙ¿ÁÌ·ÙÔ˜,
Â›Ó·È Û›ÁÔ˘Ú· ÔÈ ‰‡Ô ÛËÌ·ÓÙÈÎfiÙÂÚÂ˜ Ï·ÙÂ›Â˜ ÙË˜
ÚˆÙÂ‡Ô˘Û·˜. ΔÔ ÚÒÙÔ Û¯¤‰ÈÔ ÙË˜ ∞ı‹Ó·˜ ÙˆÓ ∫ÏÂ¿ÓıË
Î·È Schaubert ÛÙËÚ›˙ÂÙ·È ÛÙË ¯¿Ú·ÍË ÂÓfi˜ ÔÚıÔÁˆÓ›Ô˘
ÈÛÔÛÎÂÏÔ‡˜ ÙÚÈÁÒÓÔ˘ ÛÙÈ˜ ÎÔÚ˘Ê¤˜ ÙÔ˘ ÔÔ›Ô˘ ÙÔÔıÂ-
ÙÔ‡ÓÙ·È ÙÚÂÈ˜ Ï·ÙÂ›Â˜, Ë Ï·ÙÂ›· ŸıˆÓÔ˜ – ÛËÌÂÚÈÓ‹
Ï·ÙÂ›· √ÌÔÓÔ›·˜, Ë Ï·ÙÂ›· ÙˆÓ ªÔ˘ÛÒÓ ÛËÌÂÚÈÓ‹
Ï·ÙÂ›· ™˘ÓÙ¿ÁÌ·ÙÔ˜ Î·È Ë Ï·ÙÂ›· ∫¤ÎÚÔÔ˜ ÛÙË
‰È·ÛÙ·‡ÚˆÛË ÙˆÓ Ô‰ÒÓ ¶ÂÈÚ·ÈÒ˜ Î·È ∂ÚÌÔ‡, ÛÙË ı¤ÛË
fiÔ˘ Ô ∫ÂÚ·ÌÂÈÎfi˜, Ô˘ ‰ÂÓ Ú·ÁÌ·ÙÔÔÈ‹ıËÎÂ ÔÙ¤.
™ÙËÓ Ï·ÙÂ›· ŸıˆÓÔ˜- √ÌÔÓÔ›·˜ ÚÔ¤‚ÏÂÂ ÙËÓ
·Ó¤ÁÂÚÛË ÙˆÓ μ·ÛÈÏÈÎÒÓ ∞Ó·ÎÙfiÚˆÓ. ∏ ÙÂÏÈÎ‹ fiÌˆ˜
ÂÈÏÔÁ‹ ÙÔ˘ ÏÔÊ›ÛÎÔ˘ ¿Óˆ ·fi ÙËÓ Ï·ÙÂ›· ªÔ˘ÛÒÓ-
™˘ÓÙ¿ÁÌ·ÙÔ˜ ÁÈ· ÙËÓ ·Ó¤ÁÂÚÛË ÙË˜ Î·ÙÔÈÎ›·˜ ÙÔ˘
ŸıˆÓ· ˘Ô‚¿ıÌÈÛÂ Î¿ˆ˜ ÙË ÛËÌ·Û›· ÙË˜ ¯ˆÚ›˜ ÔÙ¤
fiÌˆ˜ Ó· ¿„ÂÈ Ó· ·›˙ÂÈ ÚˆÙÂ‡ÔÓÙ· ÚfiÏÔ ÛÙË ˙ˆ‹ ÙË˜
fiÏË˜. ∏ ·Ï·ÈfiÙÂÚË ÊˆÙÔÁÚ·Ê›· ÙË˜ Ï·ÙÂ›·˜
√ÌÔÓÔ›·˜ Ô˘ ÂÈÛËÌ¿ÓıËÎÂ ÛÙÔ ∞Ú¯Â›Ô ÙË˜ °.°.
∂ÈÎÔÈÓˆÓ›·˜ Î·È °.°. ∂ÓËÌ¤ÚˆÛË˜ ¯ÚÔÓÔÏÔÁÂ›Ù·È
ÛÙËÓ ÂÚ›Ô‰Ô 1932-36. ™Ù· Ù¤ÏË ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘
1920 Î·È ÌÂÙ¿ ÙËÓ ·fiÊ·ÛË ÌÂÙ·ÊÔÚ¿˜ ÙÔ˘ ÛÙ·ıÌÔ‡
ÙÔ˘ ÛÈ‰ËÚÔ‰ÚfiÌÔ˘ ·fi ÙËÓ Ô‰fi ∞ıËÓ¿˜ Î·È §˘ÎÔ‡ÚÁÔ˘
fiÔ˘ ÏÂÈÙÔ˘ÚÁÔ‡ÛÂ ˆ˜ ·ÊÂÙËÚ›·, ÛÙËÓ Ï·ÙÂ›· √ÌÔÓÔ›·˜
ÍÂÎ›ÓËÛ·Ó Ù· ¤ÚÁ· ·Ó·ÌfiÚÊˆÛË˜ ÙË˜ Ï·ÙÂ›·˜ Ô˘
‚·Û›ÛÙËÎ·Ó ÛÙÈ˜ ÌÂÏ¤ÙÂ˜ ÙˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ ∂. §·˙·Ú›‰Ë
Î·È μ.ΔÛ·ÁÚ‹. ∏ Ï·ÙÂ›· ÂÁÎ·ÈÓÈ¿ÛÙËÎÂ ÙÔ 1932 Â›
¢ËÌ·Ú¯›·˜ ™‡ÚÔ˘ ªÂÚÎÔ‡ÚË.

Omonoia Square and Syntagma Square are certainly
the two most important squares of the capital. The
first city plan of Athens, drawn by Kleanthes and
Schaubert, is based on designing a rectangular,
isoskeles triangle, at the vertices of which three
squares are located: Othonos Square, Mousson
Square, today’s Syntagma Square, and Kekropos
Square at the crossing of Pireos Street and Ermou
Street, at the level of Kerameikos, which was never
realised. At Othonos – Omonoia Square the plan
proposed to build the Royal Palace. As the final
choice for the location of the Palace was the hill
above the Mousson – Syntagma Square, the value of
Omonoia was slightly reduced, but it never stopped
playing a major part in the life of the city. The oldest
photo of Omonoia Square found in the archives of
the Secretariat General of Communication and
Information dates back to the period 1932-36. At the
end of the 20’s, after the decision to move the train
station from Athinas Street and Lykourgou Street,
where the terminal was located, to Omonoia Square,
the transformation works started on the basis of
studies prepared by the architects E. Lazaridis and V.
Tsagris. The square was inaugurated in 1932, when
Spyros Merkouris was mayor.
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¶ÚfiÎÂÈÙ·È ÁÈ· ÌÈ· Û˘ÌÌÂÙÚÈÎ‹ Û‡ÓıÂÛË ÌÂ Ù· ÎÏÈÌ·ÎÔÛÙ¿ÛÈ·
Ô˘ Ô‰ËÁÔ‡Ó ÛÙÔÓ ˘fiÁÂÈÔ ÛÙ·ıÌfi ÙÔÔıÂÙËÌ¤Ó· ¤Ó· ÛÙÔ
Î¤ÓÙÚÔ, ¤Ó· ÚÔ˜ ÙËÓ Ô‰fi ¶·ÓÂÈÛÙËÌ›Ô˘ Î·È ¤Ó· ÚÔ˜
ÙËÓ Ô‰fi ∞Á. ∫ˆÓÛÙ·ÓÙ›ÓÔ˘. ¶ÂÚÈÌÂÙÚÈÎ¿ ‰ËÌÈÔ˘ÚÁÔ‡ÓÙ·È
Î·ÌÈÓ¿‰Â˜ ·fi ÙÛÈÌ¤ÓÙÔ ÌÂ ÙË ÌÔÚÊ‹ Î›ÔÓÔ˜ Î·È ÛÙË ‚¿ÛË
ÙË˜ Î¿ıÂ ÌÈ·˜ ÙÔÔıÂÙÂ›Ù·È ÙÔ ¿Á·ÏÌ· ÌÈ·˜ ÌÔ‡Û·˜.
™ÙÔ Î¤ÓÙÚÔ ÙË˜ Ï·ÙÂ›·˜ ÙÔÔıÂÙ‹ıËÎ·Ó Ù’ ·ÓıÔˆ-
ÏÂ›·, Ù· ÔÔ›· ÛÙËÓ ·Ï·ÈfiÙÂÚË Ê¿ÛË ÙË˜ Î¿Ï˘Ù·Ó
ÙËÓ ÂÚÈÊ¤ÚÂÈ· ÙË˜.
∂Ù¿ ÂÚ›ÙÂÚ·, Ù¤ÛÛÂÚÂÈ˜ ÌÂÁ¿ÏÂ˜ ·ÓıÔ‰fi¯Â˜ ÊˆÙÈÛÙÈ-
Î¤˜ ÛÙ‹ÏÂ˜ Î·È ÙËÏÂÊˆÓÈÎÔ› ı¿Ï·ÌÔÈ Û˘ÌÏ‹ÚˆÛ·Ó ÛÙ·-
‰È·Î¿ ÙÔÓ ÂÍÔÏÈÛÌfi ÙË˜ Ï·ÙÂ›·˜.

It is a symmetrical construction with staircases leading to
the underground train station, one in the middle, one
towards Panepistimiou Street and one towards Ag.
Konstantinou Street. The perimeter is decorated with
concrete ventilation pipes in the shape of a column, on the
base of each column the statue of a muse is placed.
In the middle of the square are the florist’s shops, which
were all around it in the previous phase.
Seven kiosks, four huge flower vases, light pylons and
telephone boxes were gradually added to complete the
furnishing of the square.

¶Ï·ÙÂ›· √ÌÔÓÔ›·˜ Omonoia Square
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∏ ‰˘ÙÈÎ‹ ÏÂ˘Ú¿ ÙË˜ √ÌfiÓÔÈ·˜. ™Â ÚÒÙÔ Ï¿ÓÔ ÙÔ ÍÂÓÔ‰Ô¯Â›Ô
ª¿ÁÎÂÈÔÓ Î·È ÛÙË Û˘Ó¤¯ÂÈ· ÙÔ ÍÂÓÔ‰Ô¯Â›Ô ª¤Á·˜ ∞Ï¤Í·Ó‰ÚÔ˜.
ŒÚÁ· Î·È Ù· ‰‡Ô ÙÔ˘ E. ΔÛ›ÏÏÂÚ, ¯Ù›ÛÙËÎ·Ó ÛÙÈ̃  ·Ú¯¤˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜
ÙÔ˘ 1880, ÂÎ·Ù¤ÚˆıÂÓ ÙË˜ ‰È·ÛÙ·‡ÚˆÛË˜ ÙË˜ ∞ıËÓ¿˜ ÌÂ ÙËÓ Ï·-
ÙÂ›·. ™ÙË Û˘Ó¤¯ÂÈ· Ë Ô‰fi˜ ¶ÂÈÚ·ÈÒ˜ (Û‹ÌÂÚ· ¶·Ó·Á‹ ΔÛ·Ï‰¿ÚË ÌÂ
ÙËÓ ÔÈÎ›· ∫ÔÚˆÓ·›Ô˘ ( ÍÂÓÔ‰Ô¯Â›Ô ‘∞ÛÙ˘) ÛÙË ÁˆÓ›· ÌÂ ÙÔ Î·Ê¤ –
Ì·Ú μ˘˙¿ÓÙÈÔ ÛÙÔ ÈÛfiÁÂÈÔ.
∏ ÊˆÙÔÁÚ·Ê›· ¤¯ÂÈ ÙÚ·‚Ë¯ÙÂ› Ù· ÚÒÙ· ÌÂÙ·ÔÏÂÌÈÎ¿ ¯ÚfiÓÈ· fiÙ·Ó
·ÎfiÌË Î˘ÎÏÔÊÔÚÔ‡Û·Ó Ù· ËÏÂÎÙÚÔÎ›ÓËÙ· ÙÚ·Ì.

The western side of Omonoia. In the forefront the Bageion Hotel
and further back the Megas Alexandros Hotel. Both of them
designed by E. Ziller, they were built in 1880 on either side of the
crossing between Athinas Street and the Square. Further on Pireos
Street (today Panagi Tsaldari) with the house of Koronaiou (Hotel
Asty) on the corner where the coffee-bar Byzantion used to be on
the ground floor.
The photo is taken in the first post WWII years, when electrical
trams were still moving along the roads.

∏ Ï·ÙÂ›· √ÌÔÓÔ›·˜ 13/01/49 Omonoia Square 13/01/49
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ΔÔ 1936 Â› ¢ËÌ·Ú̄ ›·  ̃∫ÔÙ˙È¿ ·Ê·ÈÚ¤ıËÎ·Ó ÔÈ ÛÙ‹ÏÂ  ̃ÂÍ·ÂÚÈÛÌÔ‡ Î·È ÔÈ
ªÔ‡ÛÂ˜. ¢È·ÎÚ›ÓÔÓÙ·È Ù· ÍÂÓÔ‰Ô̄ Â›· “Carlton” ÛÙË ÁˆÓ›· ÙË  ̃Ï·ÙÂ›·  ̃ÌÂ
ÙËÓ Ô‰fi ¢ÒÚÔ  ̆Î·È “∂Í¤ÏÛÈÔÚ” ÛÙË ÁˆÓ›· ÙË  ̃ÏÂˆÊfiÚÔ  ̆¶·ÓÂÈÛÙËÌ›Ô˘.
™‡ÌÊˆÓ· ÌÂ Ù· ·Ï·ÈfiÙÂÚ· Û˘Ì‚fiÏ·È·, ÛÙË ı¤ÛË ·˘Ù‹ ˘‹Ú¯Â
·Ï·ÈfiÙÂÚ· Ë Î·ÙÔÈÎ›· ÙÔ˘ ÁÓˆÛÙÔ‡ ·Ú¯ÈÙ¤ÎÙÔÓ· §‡Û·Ó‰ÚÔ˘
∫·˘Ù·ÓÙ˙fiÁÏÔ˘ Ô˘ Î·ÙÂ‰·Ê›ÛÙËÎÂ ÛÙ· Ù¤ÏË ÙÔ˘ 19Ô˘ ·ÈÒÓ· ÁÈ· Ó·
¯ÙÈÛÙÂ› ÙÔ ÍÂÓÔ‰Ô¯Â›Ô “Excelsior”. ™ÙÈ̃  ·Ú¯¤˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1960 ÙÔ
·Î›ÓËÙÔ ·ÁÔÚ¿ÛÙËÎÂ ·fi ÙËÓ ∂ıÓÈÎ‹ ΔÚ¿Â˙·. ªÂÙ¿ ÙËÓ ·ÔÎ·Ù¿ÛÙ·-
ÛË ÙÔ˘ ·fi ÙÔÓ Î·ıËÁËÙ‹ ÙÔ˘ ∂ª¶ °. §È¿Ë Û‹ÌÂÚ· ÛÙÂÁ¿˙ÂÈ ˘ÔÎ·-
Ù¿ÛÙËÌ· ÙË˜ ΔÚ¿Â˙·˜. ™ÙÔ ÈÛfiÁÂÈÔ ÙÔ ˙·¯·ÚÔÏ·ÛÙÂ›Ô ÙÔ˘ ¶Ú¿·.

In 1936, when Kotzias was mayor of Athens, the ventilation pipes and the
statues of the muses were removed. Featured are the Carlton Hotel at the
crossing between the square and Dorou Street
and Hotel Exelsior at the crossing with Panepistimiou Avenue. According to
old contracts the house of Lyssandros Kaftanzoglou, the well-known
architect, used to be located here, which was demolished at the end of the
19th century so as to build Hotel Exelsior. At the beginning of the 60’s the
property was bought by the National Bank of Greece. After its restoration,
supervised by G. Liapis, professor at the NTUA, it nowadays accommodates
a branch of the Bank. On the ground floor the patisserie of Prapa.

∏ √ÌfiÓÔÈ· ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1950 Omonoia during the 50’s
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™ÙË ÊˆÙÔÁÚ·Ê›· ·˘Ù‹ Ô˘ Ú¤ÂÈ Ó· ¯ÚÔÓÔÏÔÁÂ›Ù·È ÂÚ› ÙÔ 1953
‰È·ÎÚ›ÓÂÙ·È ÙÔ ÍÂÓÔ‰Ô¯Â›Ô “¶¿ÓıÂÔÓ” Î·È ÙÔ ı¤·ÙÚÔ ∫ÔÙÔÔ‡ÏË Ï›ÁÔ ÚÈÓ
ÌÂÙ·ÙÚ·Â› ÛÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ ∫ÚfiÓÔ ·fi ÙÔÓ ·Ú¯ÈÙ¤ÎÙÔÓ· ∫›ÌˆÓ·
§¿ÛÎ·ÚË. ∏ ÌÂÁ¿ÏË ·Ê›Û· Î¿Ù̂  ·fi ÙËÓ ÂÈÁÚ·Ê‹ ÙÔ˘ ıÂ¿ÙÚÔ˘ ‰È·ÊËÌ›˙ÂÈ
ÙËÓ Ù·ÈÓ›· “¡›ÎÔ˜ °Ô‡Ó·ÚË˜ Ô ÔÓÂÌ¤ÓÔ˜ ÙÚ·ÁÔ˘‰È·ÛÙ‹˜” ÂÓÒ Ë ÊˆÙÂÈÓ‹
ÂÈÁÚ·Ê‹ “ΔÔ ÏÈÌ¿ÓÈ ÙË˜ ÎÔÏ¿ÛÂˆ˜”. ™ÙËÓ ·¤Ó·ÓÙÈ ·fi ÙÔ ÍÂÓÔ‰Ô¯Â›Ô
¶¿ÓıÂÔÓ, ÁˆÓ›· Â› ÙË˜ ∞Á›Ô˘ ∫ˆÓÛÙ·ÓÙ›ÓÔ˘, ÙÔ ÚÒÙÔ ÔÏ˘ÒÚÔÊÔ ÎÙ›ÚÈÔ
ÙË˜ √ÌfiÓÔÈ·˜, Ô˘ ÎÙ›ÛÙËÎÂ Ï›ÁÔ ÚÈÓ ÙÔ μ’ ·ÁÎfiÛÌÈÔ fiÏÂÌÔ ·fi ÙÔÓ
·Ú¯ÈÙ¤ÎÙÔÓ· ƒ¤ÓÔ ∫Ô˘ÙÛÔ‡ÚË. ™ÙÔ ÈÛfiÁÂÈÔ ÙÔ˘ ÛÙÂÁ¿ÛÙËÎÂ ÁÈ· ¯ÚfiÓÈ·
Ê·ÚÌ·ÎÂ›Ô ª·Î¿ÎÔ˘. Δ· ·ÓıÔˆÏÂ›· ¤¯Ô˘Ó Ê‡ÁÂÈ ·fi ÙËÓ Ï·ÙÂ›·
Î·ıÒ˜ ·˘Ù‹ ÂÙÔÈÌ¿˙ÂÙ·È ÁÈ· ÌÈ· ·ÎfiÌË ÊÔÚ¿ Ó’ ·ÏÏ¿ÍÂÈ ÌÔÚÊ‹.

This photo must have been taken round about 1953, as we see
Hotel Pantheon and the Kotopouli Theatre, just before it was turned
into Kronos cinema house by the architect Kimon Laskaris. The big
poster under the theatre’s signboard advertises the movie “Nikos
Gounaris, the sorrowful singer” and the illuminated sign says “The
harbour of hell”. On the corner opposite Hotel Pantheon, crossing
Ag. Konstantinou Street, the first multi-storey building in Omonoia,
constructed a short time before the Second World War, by the
architect Renos Koutsouris. On the ground floor used to be the
Pharmacy of Bakakos for many years. The florists have left the
square, as yet another change of its form is imminent.

∏ √ÌfiÓÔÈ· ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1950 Omonoia during the 50’s
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ΔÔ 1959 Ë √ÌfiÓÔÈ· ·ÏÏ¿˙ÂÈ Î·È ¿ÏÈ ÌÔÚÊ‹. √È ÏfiÁÔÈ Ô˘ Â¤‚·-
Ï·Ó ÙË Ó¤· ‰È·ÌfiÚÊˆÛË ÙË˜ Ï·ÙÂ›·˜ ‹Ù·Ó Î˘ÎÏÔÊÔÚÈ·ÎÔ› Î·È
ÔÏÂÔ‰ÔÌÈÎÔ›.
∏ ÌÂÏ¤ÙË ¤ÁÈÓÂ ·fi ÙËÓ ÀËÚÂÛ›· √ÈÎÈÛÌÔ‡ ÙÔ˘ ÀÔ˘ÚÁÂ›Ô˘
™˘ÁÎÔÈÓˆÓÈÒÓ Î·È ¢ËÌÔÛ›ˆÓ ŒÚÁˆÓ, ·fi ÙÔ˘˜ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜
∞¯. ™·Ófi˜, ¶. μ·ÛÈÏÂÈ¿‰Ë, ™. ∫ÔÎÎÔÏÈ¿‰Ë Î·È °.ªfiÁ‰·ÓÔ.
∏ ÂÈÊ¿ÓÂÈ· ÙË˜ Ï·ÙÂ›·˜ ÌÂ ÙÔ˘˜ ÂÓÙ˘ˆÛÈ·ÎÔ‡˜ ›‰·ÎÂ˜ Î·È È‰È-
·›ÙÂÚ· ÙË Ó‡ÎÙ· Ô˘ ÊˆÙÈ˙fiÓÙÔ˘Û·Ó, ¤ÚÁÔ ÁÏ‡ÙË °. ∑ÔÁÁÔÏfiÔ˘-
ÏÔ˘ ¤ÁÈÓÂ Û‡Ì‚ÔÏÔ ÙË˜ ÌÂÙ·ÔÏÂÌÈÎ‹˜ ∞ı‹Ó·˜.

In 1959 Omonoia is going through a reconstruction once again. The
reasons which led to its reformation were to do with the traffic flow
and city planning.
The study was conducted by the Housing Department of the
Ministry of Transportation and Public Works, by the architects Ach.
Spanos, P. Vassileiadis, S. Kokkoliadis and G. Bogdanos. The surface
of the square, with its impressive water jets, especially in the
evening hours when they were illuminated, designed by sculpturer
G. Zongolopoulos, turned into a symbol of post WWII Athens.

∏ √ÌfiÓÔÈ· ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1950 Omonoia during the 50’s



¶ § ∞ Δ ∂ π ∂ ™  

A T H E N S124

“∏ Ï·ÙÂ›· √ÌÔÓÔ›·˜, ıÂˆÚÔ‡ÌÂÓË ˆ˜ Ë ÌÂÁ·Ï˘Ù¤Ú· Ù̂ Ó ∞ıËÓÒÓ,
Î·Ù¿ ÌÈ·Ó Ó˘ÎÙÂÚÈÓ‹ ÙË˜ ¿Ô„Ë.
∂ÁÎ·›ÓÈ· ˘ÔÁÂ›̂ Ó ¤ÚÁˆÓ √ÌÔÓÔ›·˜”.

“Omonoia Square, considered to be the biggest square of Athens,
nocturnal view.
Inauguration of the underground works”.

∏ Ï·ÙÂ›· √ÌÔÓÔ›·˜ Omonoia Square
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“ÃÔÚÔÛÙ·ÙÔ‡ÓÙÔ˜ ÙÔ˘ ∞Ú¯ÈÂÈÛÎfiÔ˘ ∞ıËÓÒÓ ÌÂ ÙËÓ ·ÚÔ˘Û›·Ó
ÙÔ˘ ¶ÚÔ¤‰ÚÔ˘ ÙË˜ ∫˘‚ÂÚÓ‹ÛÂˆ˜, ÙˆÓ ·ÚÌÔ‰›ˆÓ ÀÔ˘ÚÁÒÓ,
ÔÏÏÒÓ ÂÈÛ‹ÌˆÓ Î·È Ï‹ıÔ˜ ÎfiÛÌÔ˘ ÂÎÙÂÏ¤ÛıËÛ·Ó Ù· ÂÁÎ·›ÓÈ·
Ù̂ Ó ¤ÚÁˆÓ √ÌÔÓÔ›·˜. ∂È̃  ÙËÓ ÊˆÙÔÁÚ·Ê›·Ó”.
¡˘ÎÙÂÚÈÓ‹ ¿Ô„È̃  ÙË˜ ¶Ï·ÙÂ›·˜ ÌÂ ÙÔ˘˜ ÊˆÙÈÛÌ¤ÓÔ˘˜ ˘‰·Ù›ÓÔ˘˜
›‰·Î·˜ ÂÈ̃  ÙÔ Ì¤ÛÔÓ ÙË˜ Û¯ËÌ·ÙÈÛıÂ›ÛË˜ Ï›ÌÓË˜” 31-03-59.

“With the officiation of the Archbishop of Athens, in the presence of
the Prime Minister, the relevant Ministers, many officials and a large
group of people, the works in Omonoia were inaugurated.
On the photograph”.
A night view of the square with the illuminated water jets in the
middle of the artificial pond” 31-03-59.

∏ Ï·ÙÂ›· √ÌÔÓÔ›·˜ Omonoia Square
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™ÙÔ˘˜ ˘fiÁÂÈÔ˘˜ ¯ÒÚÔ˘˜ 1.200 Ù.Ì. ÂÚ›Ô˘ ‰ËÌÈÔ˘ÚÁ‹ıËÎ·Ó
Î·Ù·ÛÙ‹Ì·Ù·, ˘ÔÎ·Ù·ÛÙ‹Ì·Ù· ÙËÏÂÁÚ·ÊÂ›Ô˘ Ù·¯˘‰ÚÔÌÂ›Ô˘
ÙËÏÂÊˆÓÈÎÔ‡ Î¤ÓÙÚÔ˘ ·ÛÙÈÎÒÓ Î·È ˘ÂÚ·ÛÙÈÎÒÓ ÙËÏÂÊˆÓËÌ¿Ù̂ Ó
ÁÚ·ÊÂ›Ô ÙÔ˘ ∂√Δ, Î·ÊÂÙ¤ÚÈÂ˜, ‰ËÌfiÛÈ· ÏÔ˘ÙÚ¿ Î·È ·Ô¯ˆÚËÙ‹ÚÈ·.
ΔfiÙÂ ÏÂÈÙÔ‡ÚÁËÛ·Ó ÁÈ· ÚÒÙË ÊÔÚ¿ ÛÙËÓ ∞ı‹Ó· Î˘ÏÈfiÌÂÓÂ˜
ÎÏ›Ì·ÎÂ˜.

The spaces underground, appr. 1,200 s.m., accommodated a
variety of shops, offices for telegraphy, post office, telephone
facilities for local and long-distance calls, a Tourist office, coffee-
shops, and public lavatories. This was the first time when escalators
were used in Athens.

∏ Ï·ÙÂ›· √ÌÔÓÔ›·˜ Omonoia Square
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“ªÈ· ˆÚ·›· ¿Ô„È̃  Ù̂ Ó Ó¤ˆÓ Î·Ù·ÛÙËÌ¿Ù̂ Ó Ù̂ Ó Â˘ÚÈÛÎÔÌ¤ÓˆÓ
Î¿Ù̂ ıÈ ÙÔ˘ Î·Ù·ÛÙÚÒÌ·ÙÔ˜ ÙË˜ ¶Ï·ÙÂ›·˜ √ÌÔÓÔ›·˜”.

“A beautiful view of the new shops, located under the surface of
Omonoia Square”

∏ Ï·ÙÂ›· √ÌÔÓÔ›·˜ Omonoia Square
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ŒÓ·˜ ·ÎfiÌË ÁÏ‡ÙË˜ ·›ÚÓÂÈ ÙË ÛÎ˘Ù¿ÏË. ΔÔ Á˘¿ÏÈÓÔ ¿Á·ÏÌ·
ÙÔ˘ ¢ÚÔÌ¤· ÙÔ˘ μ·ÚfiÙÛÔ˘ ÚÔÎ·ÏÂ› ÔÏÏ¤˜ Û˘˙ËÙ‹ÛÂÈ˜ ÛÙÔ
·ıËÓ·˚Îfi ÎÔÈÓfi.

Another sculpturer takes over the baton. The glass sculpture called
“Dromeas” (Runner), created by Varotsos, causes many discussions
in Athenian society.

ΔÔ 1988 ÌÈ· ·ÎfiÌË ·ÏÏ·Á‹ In 1988 one more change
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∞¯ÚÔÓÔÏfiÁÈÙË Undated

¶¿ÚÎÔ °Ô˘‰› Goudi Park
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∏ Ï·ÙÂ›· ÙË˜ ªÂÁ¿ÏË˜ ÙÔ˘ °¤ÓÔ˘˜ ™¯ÔÏ‹˜ ÛÙË Û˘Ó¿ÓÙËÛË ÙˆÓ
ÏÂˆÊfiÚˆÓ μ·Û. ™ÔÊ›·˜ Î·È μ·Û. ∫ˆÓÛÙ·ÓÙ›ÓÔ˘, ÛÙ· Ù¤ÏË ÙË˜
‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1950 .
∞ÚÈÛÙÂÚ¿, Ù· Á‹Â‰· fiÔ˘ ÛÙË Û˘Ó¤¯ÂÈ· ÎÙ›ÛÙËÎ·Ó ÙÔ ∂ıÓÈÎfi
ÿ‰Ú˘Ì· ∂ÚÂ˘ÓÒÓ, Ë ∂ıÓÈÎ‹ ¶ÈÓ·ÎÔı‹ÎË- ªÔ˘ÛÂ›Ô ∞ÏÂÍ¿Ó‰ÚÔ˘
™Ô‡ÙÛÔ˘, Â›Ó·È ·ÎfiÌË ÎÂÓ¿. ¢È·ÎÚ›ÓÂÙ·È Ë ·Ú¯‹ ÙË˜ Ô‰Ô‡
™. ªÂÚÎÔ‡ÚË Î·È ÔÈ ‰‡Ô ÚfiÛÊ·Ù· ÎÙÈÛÌ¤ÓÂ˜ ÔÏ˘Î·ÙÔÈÎ›Â˜
ÛÙË ‰È·ÛÙ·‡ÚˆÛË ÙË˜ ÌÂ ÙÈ˜ Ô‰Ô‡˜ ¡·˚¿‰ˆÓ Î·È ¡ËÚË›‰ˆÓ
·ÓÙ›ÛÙÔÈ¯·. ¶ÈÔ ›Ûˆ, Â› ÙË˜ Ô‰Ô‡ °ÂˆÚÁ›Ô˘ ÙÔ˘ μ ÙÔ ÁÎ·Ú¿˙ Ô˘
ÎÙ›ÛÙËÎÂ ·fi ÙÔÓ ·Ú¯ÈÙ¤ÎÙÔÓ· ƒ¤ÓÔ ∫Ô˘ÙÛÔ‡ÚË ÙÔ 1955, ÚˆÙÔÔ-
ÚÈ·Îfi ÁÈ· ÙËÓ ÂÔ¯‹ ÙÔ˘. ™ÙÔ ‚¿ıÔ˜ Ô ÏfiÊÔ˜ ÙÔ˘ ∞Ú‰ËÙÙÔ‡.
™ÙÔ Î¤ÓÙÚÔ ÙË  ̃Ê Ù̂ÔÁÚ·Ê›·  ̃›Û  ̂·fi ÙÔ ¿ÚÎÔ ÙË  ̃ƒÈ̇ ·ÚÂ›Ô  ̆™ Ô̄Ï‹ ,̃
Ë ÔÏ˘Î·ÙÔÈÎ›· Ù̂ Ó ·ÍÈ̂ Ì·ÙÈÎÒÓ Ô˘ Î·ÙÂ‰·Ê›ÛÙËÎÂ ÙËÓ ÂfiÌÂÓË
‰ÂÎ·ÂÙ›· ÁÈ· Ó· ÎÙÈÛıÂ› ÙÔ ÓÂ˘Ì·ÙÈÎfi Î¤ÓÙÚÔ ÙË˜ ∞ı‹Ó·˜, Ô˘ ‰ÂÓ
Ú·ÁÌ·ÙÔÔÈ‹ıËÎÂ ÔÙ¤ ÛÙÔ Û‡ÓÔÏÔ ÙÔ˘. ¶ÈÔ ¤Ú· ‰È·ÎÚ›ÓÂÙ·È ÙÔ
ª¤Á·ÚÔ ÙË˜ ¢Ô˘Î›ÛÛË˜ ÙË˜ ¶Ï·ÎÂÓÙ›·˜ “πÏ›ÛÛÈ·” Ô˘ ÛÙÂÁ¿˙ÂÈ
Û‹ÌÂÚ· ÙÔ μ˘˙·ÓÙÈÓfi ªÔ˘ÛÂ›Ô.
™‹ÌÂÚ· ÛÙÔ Î¤ÓÙÚÔ ÙË˜ Ï·ÙÂ›·˜ ÙË˜ ªÂÁ¿ÏË˜ ÙÔ˘ °¤ÓÔ˘˜ ™¯ÔÏ‹˜,
¤¯ÂÈ ÙÔÔıÂÙËıÂ› Ô “¢ÚÔÌ¤·˜” ÙÔ˘ μ·ÚfiÙÛÔ˘ ÌÂÙ¿ ÙËÓ ·ÔÌ¿ÎÚ˘Ó-
ÛË ÙÔ˘ ·fi ÙËÓ √ÌfiÓÔÈ·.

The Square of Megalis tou Genous Scholis at the junction of
Vassilissis Sofias and Vass. Konstantinou Avenue, at the end of the
50’s. 
On the left the sports grounds, where later on the National Research
Foundation and the National Art Gallery – Museum of Alexandros
Soutsos were built, still empty. Featuring the beginning of Sp.
Merkouri Street and two newly built apartment blocks at the
junction with Naiadon  Street and Niriidon Street. Further behind,
on George the II Street, the garage designed by the architect Renos
Koutsouris in 1955, a novelty for that period. In the background
Ardittos Hill.
In the centre of the photo behind the park of the Rizareio School the
officers’ apartment block, which was demolished during the next
decade to be able to erect the Cultural Centre of Athens, which was
never really fully actualised. Further back we see the Mansion of
Duchess Placentia “Ilissia”, which today hosts the Byzantine
Museum.
In the centre of Megalis tou Genous Scholis Square the sculpture
“Dromeas”, a creation by Varotsos, where it is today after its removal
from Omonoia Square.

∏ Ï·ÙÂ›· ÙË˜ ªÂÁ¿ÏË˜ ÙÔ˘
°¤ÓÔ˘˜ ™¯ÔÏ‹˜

The Square of Megalis tou
Genous Scholis (Greek Orthodox
College)
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∏ Ï·ÙÂ›· μ¿ıË˜ ‹ Ï·ÙÂ›· ∞ÓÂÍ·ÚÙËÛ›·˜ ‚Ú›ÛÎÂÙ·È ÛÙË Û˘Ì‚ÔÏ‹
ÙˆÓ Ô‰ÒÓ ∞¯·ÚÓÒÓ, §ÈÔÛ›ˆÓ, ª¿ÚÓË Î·È ∫·Ì·ÙÂÚÔ‡. °È· ÚÒÙË
ÊÔÚ¿ ÂÌÊ·Ó›˙ÂÙ·È ˆ˜ Ï·ÙÂ›· ÛÙÔ Û¯¤‰ÈÔ ¤ÓÙ·ÍË˜ ÙÔ 1867.
™Ù· Ì¤Û· ÙÔ˘ 20Ô˘ ·ÈÒÓ· Ë ÂÚÈÔ¯‹ Á‡Úˆ ·fi ÙËÓ Ï·ÙÂ›· μ¿ıË˜
Â›Ó·È ÌÈ· ˘ÎÓÔÎ·ÙÔÈÎËÌ¤ÓË Û˘ÓÔÈÎ›·, ÌÂ ÌÈÎÚÔ·ÛÙÈÎfi Î·È Ì¿ÏÏÔÓ
Ï·˚Îfi ¯·Ú·ÎÙ‹Ú·, ÙÔÓ ›‰ÈÔ ÂÚ›Ô˘ Ô˘ ‰È·ÙËÚÂ› Ì¤¯ÚÈ Û‹ÌÂÚ·.
™Ù· Ì¤Û· ÙË  ̃‰ÂÎ·ÂÙ›·  ̃ÙÔ  ̆1960, ÛÙ· ÁÂÓÈÎfiÙÂÚ· Ì¤ÙÚ· ‰È·ÌfiÚÊˆÛË˜
Î·È Î·Ù·ÛÎÂ˘‹˜ 206 ‰ÚfiÌˆÓ Î·È Ï·ÙÂÈÒÓ, Ë Ï·ÙÂ›· μ¿ıË˜ ‹ fiÙÈ
¤¯ÂÈ ·ÔÌÂ›ÓÂÈ ·fi ·˘Ù‹, ÌÈ· Ê˘ÙÂÌ¤ÓË ‰ËÏ·‰‹ ÙÚÈÁˆÓÈÎ‹ ÓËÛ›‰·
Ô˘ ÂÚÈÏ·Ì‚¿ÓÂÈ ¤Ó· ÌÈÎÚfi Î·ıÈÛÙÈÎfi, ‰‡Ô ÂÚ›ÙÂÚ· Î·È ¯ÒÚÔ˘˜
˘ÁÈÂÈÓ‹˜ ÛÙÔ ˘fiÁÂÈÔ, ·›ÚÓÂÈ ÙË ÌÔÚÊ‹ Ô˘ ÛÂ ÁÂÓÈÎ¤˜ ÁÚ·ÌÌ¤˜
‰È·ÙËÚÂ› Î·È Û‹ÌÂÚ·. ΔÚÈÁ‡Úˆ ¤Ó· ‰ÂÈÁÌ·ÙÔÏfiÁÈÔ ÎÙÈÚ›̂ Ó fiÏˆÓ Ù̂ Ó
Ú˘ıÌÒÓ Î·È Ù̂ Ó ÂÔ¯ÒÓ.

Vathis Square or Independence Square is at the junction of
Acharnon Street, Liossion Street, Marni Street and Kamaterou
Street. It appears for the first time as a square in the city plan of
1867. Around the middle of the 20th century the area surrounding
Vathis Square is a densely populated neighbourhood, for middle
class homes, a character more or less maintained until today.
In the middle of the 60’s Vathis Square takes its final form, more or
less maintained until today, as part of the general measures to
reform and construct 206 roads; or better what is left of it, which is
a planted triangular traffic island with a bench, two kiosks, and an
underground public lavatory. All around a sample of buildings of all
styles and periods is featured.

∏ ¶Ï·ÙÂ›· μ¿ıË˜ Vathis Square
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