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ATHENS AND ANTIQUITY

¢ÂÓ ˘¿Ú¯ÂÈ ÏÂ‡ÎˆÌ· ÁÈ· ÙËÓ ∞ı‹Ó·, Ô˘ Ó· ÌËÓ
Û˘ÌÂÚÈÏ·Ì‚¿ÓÂÈ ÙÈ˜ ·Ú¯·ÈfiÙËÙÂ˜. ªÈ· fiÏË Ô˘ Ë ˙ˆ‹
ÙË˜ ·Ó·Ù¤ÏÏÂÈ ·fi ÙÔ Ï˘ÎfiÊˆ˜ ÙˆÓ ·Ú·‰fiÛÂˆÓ Î·È ÙˆÓ
Ì‡ıˆÓ Î·È Û˘ÓÂ¯›˙ÂÙ·È Ì·ÎÚÈ¿ Î·È ·‰È¿ÎÔÔ ÛÙÔ ¤Ú·-
ÛÌ· ÙˆÓ ·ÈÒÓˆÓ ‰ÂÓ ÌÔÚÂ› ·Ú¿ Ó· ÙÈÌ¿ Î·È Ó· Û¤‚Â-
Ù·È ÙËÓ ÈÛÙÔÚ›· ÙË˜.
°‡Úˆ ·fi ÙÔÓ πÂÚfi μÚ¿¯Ô, ÙËÓ ∞ÎÚfiÔÏË, ÙÔ ∫¿ÛÙÚÔ ÙË˜
ΔÔ˘ÚÎÔÎÚ·Ù›·˜ Í·ÏÒıËÎÂ Î·È ÂÍ·ÎÔÏÔ˘ıÂ› Ó· Í·ÏÒ-
ÓÂÙ·È Ë Û‡Á¯ÚÔÓË fiÏË, ·ÂÈÏÒÓÙ·˜ Ó· Î·Ù·Ï¿‚ÂÈ Î¿ıÂ
ÁˆÓ›· ÂÏÂ‡ıÂÚË˜ ÁË˜ ÙÔ˘ §ÂÎ·ÓÔÂ‰›Ô˘.
∏ ÌÂ›˙ˆÓ ÂÚÈÔ¯‹ ÙË˜ ¶ÚˆÙÂ‡Ô˘Û·˜.

There is no album about Athens that would not
include the ancient sites. The city, with its life
emerging through the twilight of traditions and
myths, continuing its long history without a break
through the passing of centuries, is due to honour
and respect its history.
Athens started to expand around the Sacred Rock,
Acropolis, the Castle during the Turkish occupation;
the modern city continues to expand, threatening to
occupy every bit of free land.
The major area of the Capital.
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∏ ÊˆÙÔÁÚ·Ê›· Ú¤ÂÈ Ó· ¤¯ÂÈ ÏËÊıÂ› ÛÙ· ¯ÚfiÓÈ· ÙÔ˘ ªÂÛÔ-
ÔÏ¤ÌÔ˘. ∏ ·Ó·ÛÙ‹ÏˆÛË ÙÔ˘ ıÂ¿ÙÚÔ˘ ÙÔ˘ ∏ÚÒ‰Ë ÙÔ˘ ∞ÙÙÈÎÔ‡
Î·È Ù· ¤ÚÁ· ÛÙËÓ ∞ÎÚfiÔÏË ‰ÂÓ ¤¯Ô˘Ó ·ÎfiÌË ·Ú¯›ÛÂÈ.
¶¿Óˆ ÛÙÔÓ πÂÚfi μÚ¿¯Ô ‰È·ÎÚ›ÓÂÙ·È ÛÙË ÁˆÓ›· ‰ÂÍÈ¿ ÙÔ
·ÏÈfi ÌÔ˘ÛÂ›Ô ÙË˜ ∞ÎÚfiÔÏË˜ (1865-1874), ¤ÚÁÔ ÙÔ˘
¶·Ó·Á‹ μÚÂÙÙÔ‡-∫¿ÏÎÔ˘ ÌÂ ÙËÓ ÚÔÛı‹ÎË ÙÔ˘ 1888. ¢ÂÓ
˘¿Ú¯ÂÈ Ë ÓÂfiÙÂÚË Â¤ÎÙ·ÛË Ô˘ ¿Ú¯ÈÛÂ ÙÔ 1953. ∞ÚÈÛÙÂ-
Ú¿ Ô ÏfiÊÔ˜ ÙÔ˘ £ËÛÂ›Ô˘.
™ÙÔ ‚¿ıÔ˜ Ë ÚÔÔÏÂÌÈÎ‹ ∞ı‹Ó· ÌÂ ÙË ¯·ÌËÏ‹ ‰fiÌËÛË, ÌÂ
ÎÙ›ÚÈ· ÌÂ ÎÂÚ·ÌÔÛÎÂ¤˜, ¯ˆÚ›˜ ÔÏ˘Î·ÙÔÈÎ›Â˜.

This photo must have been taken in the years between the
two world wars. The restoration of the Herod Atticus
Theatre and the works on Acropolis have not yet started. 
On the Sacred Rock in the right hand corner we see the old
Acropolis Museum, constructed by Panagis Vrettos-Kalkos
(1865-1874), with the addition of 1888. The more recent
extension, which started in 1953, is not yet there. On the
left the Thesseio Hill.
Further back Athens before the war, with its low constructions,
buildings with tiled roofs, without any multi-storey buildings.

¶·ÓfiÚ·Ì· ÙË˜ ∞ı‹Ó·˜. Panorama of Athens.
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ΔÔ ÌÓËÌÂ›Ô ÙÔ˘ ¢ÈÔÓ˘Û›Ô˘ ÂÎ ∫ÔÏÏ˘ÙÔ‡ ÛÙÔ ·Ú¯·›Ô ÓÂÎÚÔÙ·ÊÂ›Ô ÙË˜
∞ı‹Ó·˜ Ô˘ ˘‹Ú¯Â ‹‰Ë ·fi ÙÔÓ 2Ô Ã. ·ÈÒÓ·. Δ· ÈÔ ·ÍÈfiÏÔÁ·
·fi Ù· ÓÂÎÚÈÎ¿ ÌÓËÌÂ›· Ô˘ ÛÒ˙ÔÓÙ·È, fiˆ˜ Ë ÛÙ‹ÏË ÙË˜ ∏ÁËÛÒ˜
¶ÚÔÍ¤ÓÔ˘, ÙÔ ÌÓËÌÂ›Ô ÙÔ˘ §˘ÛÈÌ·¯›‰Ô˘, Ë ÛÙ‹ÏË ÙÔ˘ ¢ÂÍÈÏ¤ˆ ‚Ú›-
ÛÎÔÓÙ·È Î·Ù¿ Ì‹ÎÔ˜ ÙË˜ ÛËÌ·ÓÙÈÎfiÙÂÚË˜ Ô‰Ô‡ ÙÔ˘ ÓÂÎÚÔÙ·ÊÂ›Ô˘,
ÙË˜ Ô‰Ô‡ ÙˆÓ Ù¿ÊˆÓ. ∞Ó¿ÌÂÛ· ÙÔ˘˜ ‚Ú›ÛÎÂÙ·È Î·È ÙÔ ÌÓËÌÂ›Ô ÙÔ˘
¢ÈÔÓ˘Û›Ô˘ ÂÎ ∫ÔÏÏ˘ÙÔ‡, ÌÂ ¤Ó·Ó Ì·ÚÌ¿ÚÈÓÔ Ù·‡ÚÔ ÛÙËÓ ÎÔÚ˘Ê‹,
Û‡Ì‚ÔÏÔ ÙÔ˘ ıÂÔ‡ ¢ÈÔÓ‡ÛÔ˘. ªÚÔÛÙ¿ ÙÔ˘, ÛÙË ·ÚÈÛÙÂÚ‹ ÁˆÓ›· ÙË˜
ÊˆÙÔÁÚ·Ê›·˜, ÙÔ ÌÓËÌÂ›Ô ÙÔ˘ §˘ÛÈÌ·¯›‰Ô˘ ÙÔ˘ ∞¯·ÚÓ¤ˆ˜ Ô˘
ÎÔÛÌÂ›ÙÔ ·fi ‰‡Ô ÛÎ‡ÏÔ˘˜. ™‹ÌÂÚ· ÛÒ˙ÂÙ·È ÌÔÓ¿¯· Ô ¤Ó·˜.

The monument of Dionyssios from Kollytos in the ancient burial
grounds of Athens, existing since the 2nd century BC. The most
remarkable burial monuments, saved through centuries, such as the
stele of Hegisos Proxenos, the monument of Lyssimachidis, the stele of
Dexileos, are located across the most important road of the cemetary,
the tombs road. Amongst them we see the monument of Dionyssios
from Kollytos, with a marble bull, a symbol of the god Dionyssos, on
the top. In front of it, in the left corner of the photograph, the
monument of Lyssimachidis from Acharnes, which was adorned with
two dogs. Today only one of them has been preserved.

∫ÂÚ·ÌÂÈÎfi˜ Kerameikos
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∞fi ÙÔ 1975 ÎÈ ‡ÛÙÂÚ· Û˘ÛÙËÌ·ÙÈÎ¤˜ ÂÚÁ·Û›Â˜ Û˘ÓÙ‹ÚËÛË˜
Î·È ·Ó·ÛÙ‹ÏˆÛË˜ ÍÂÎ›ÓËÛ·Ó ÛÙ· ÌÓËÌÂ›· ÙË˜ ∞ÎÚfiÔÏË˜.
√È ÂÚÁ·Û›Â˜ ·˘Ù¤˜ Û˘ÓÂ¯›˙ÔÓÙ·È Ì¤¯ÚÈ Û‹ÌÂÚ·, Î¿Ùˆ ·fi
ÙËÓ ÂÔÙÂ›· ÌÈ·˜ ‰ÈÂÈÛÙËÌÔÓÈÎ‹˜ ÂÈÙÚÔ‹˜ ÂÈÛÙËÌfi-
ÓˆÓ, ·Ú¯·ÈÔÏfiÁˆÓ, ·Ú¯ÈÙÂÎÙfiÓˆÓ, ÔÏÈÙÈÎÒÓ Î·È ¯ËÌÈÎÒÓ
ÌË¯·ÓÈÎÒÓ.
∏ ·Ó·ÛÙ‹ÏˆÛË ÙˆÓ ÌÓËÌÂ›ˆÓ ÙË˜ ∞ÎÚfiÔÏË˜ ¤¯ÂÈ È‰È·›ÙÂ-
ÚË ÛËÌ·Û›· fi¯È ÌfiÓÔ ÁÈ· ÙË ¯ÒÚ· Ì·˜ ·ÏÏ¿ Î·È ÁÈ· ÔÏfi-
ÎÏËÚË ÙËÓ ·ÓıÚˆfiÙËÙ·. ∏ ‰È·Ê‡Ï·ÍË ÙË˜ ÔÏÈÙÈÛÙÈÎ‹˜
Ì·˜ ÎÏËÚÔÓÔÌÈ¿˜ ·ÔÙÂÏÂ› Î·ı‹ÎÔÓ Î·È ˘Ô¯Ú¤ˆÛË ÙË˜
ÂÏÏËÓÈÎ‹˜ ÔÏÈÙÂ›·˜.
∏ ÊˆÙÔÁÚ·Ê›· ·ÂÈÎÔÓ›˙ÂÈ ÈÎÚ›ˆÌ· ÛÙË ÁˆÓ›· ÙË˜ ·Ó·ÙÔ-
ÏÈÎ‹˜ fi„Ë˜ ÙÔ˘ ¶·ÚıÂÓÒÓ·, Î·È Â›Ó·È ·¯ÚÔÓÔÏfiÁËÙË.

From 1975 a series of thorough maintenance and
restoration works began on the Acropolis monuments.
These works carry on until today, under the
supervision of a multi-scientific committee of
scientists, archaeologists, architects, civil engineers
and specialised chemists.
Restor ing  the Acropol is  monuments  carr ies  a
crucial significance not only for our country, but for
the entire human race. The proper preservation of
our cultural heritage is a major duty and obligation
of the Greek State.
This photograph shows a scaffold on the corner of the
Parthenon’s eastern side, and is undated.

∞Ó·ÛÙËÏˆÙÈÎ¿ ¤ÚÁ·
ÛÙÔÓ ¶·ÚıÂÓÒÓ·

Restoration works
on the Parthenon
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ΔÔ ¯ÔÚËÁÈÎfi ÌÓËÌÂ›Ô ÙÔ˘ §˘ÛÈÎÚ¿ÙÔ˘˜ ÁÓˆÛÙfi Î·È ˆ˜ Ê·Ó¿-
ÚÈ ÙÔ˘ ¢ÈÔÁ¤ÓÔ˘˜ Â›Ó·È ÙÔ ÌÔÓ·‰ÈÎfi ÌÓËÌÂ›Ô Ô˘ ÛÒ˙ÂÙ·È
·Ó¤·ÊÔ, ÛÙË Ì¤ÛË ÙË˜ ÔÌÒÓ˘ÌË˜ ÌÈÎÚ‹˜ Ï·ÙÂ›·˜.
∂›Ó·È ¤Ó· ·fi Ù· ÌÓËÌÂ›· Ô˘ ·Ó¤ÁÂÈÚ·Ó ÔÈ ¯ÔÚËÁÔ› ÙˆÓ
‰Ú·Ì·ÙÈÎÒÓ ·ÁÒÓˆÓ ÔÈ ÔÔ›ÔÈ ÂÙÂÏÔ‡ÓÙÔ Î¿ıÂ ¯ÚfiÓÔ
ÛÙËÓ ·Ú¯·›· ∞ı‹Ó·, ÛÙÔ £¤·ÙÚÔ ÙÔ˘ ¢ÈÔÓ‡ÛÔ˘. ¶ÚfiÎÂÈÙ·È
ÁÈ· ¤Ó· ÎÔÌ„fi Î˘ÏÈÓ‰ÚÈÎfi ÎÙ›ÚÈÔ Ô˘ ¯Ù›ÛÙËÎÂ ÙÔ 334
.Ã., ÌÂ ÌÔÚÊ‹ Ó·˝ÛÎÔ˘ ÎÔÚÈÓıÈ·ÎÔ‡ Ú˘ıÌÔ‡. ∏ ˙ˆÔÊfiÚÔ˜
ÎÔÛÌÂ›Ù·È ÌÂ ·Ó¿ÁÏ˘ÊÂ˜ ·Ú·ÛÙ¿ÛÂÈ˜, Ô˘ ·ÂÈÎÔÓ›˙Ô˘Ó
ÙÔÓ fiÏÂıÚÔ Δ˘ÚÚËÓÒÓ ÂÈÚ·ÙÒÓ ·fi ÙÔ ıÂfi ¢ÈfiÓ˘ÛÔ Î·È
ÙË ÌÂÙ·ÙÚÔ‹ ÙÔ˘˜ ÛÂ ¢ÂÏÊ›ÓÈ·.
™ÙË ÁˆÓ›· ›Ûˆ ·fi ÙÔ ÌÓËÌÂ›Ô, ‰È·ÎÚ›ÓÂÙ·È ÙÚÈÒÚÔÊË Î·ÙÔÈÎ›·
ÙÔ˘ fi„ÈÌÔ˘ ÓÂÔÎÏ·ÛÈÎÈÛÌÔ‡ ÌÂ ·Á¿ÏÌ·Ù· ÛÙÔ ‰ÒÌ· (1911) Î·È
‰›Ï· ÛÙË ‰ÂÍÈ¿ ÏÂ˘Ú¿ ÙË˜ ÊˆÙÔÁÚ·Ê›·˜ ¤Ó· ·ÎfiÌË ·Ï·Èfi-
ÙÂÚÔ ÓÂÔÎÏ·ÛÈÎfi ÙÔ˘ Ù¤ÏÔ˘˜ ÙÔ˘ 19Ô˘ ·ÈÒÓ·.
∞fi ÙÈ˜ Ï›ÁÂ˜ ÁˆÓ›Â˜ ÙË˜ ∞ı‹Ó·˜ Ô˘ ·Ú·Ì¤ÓÂÈ ·Ó·ÏÏÔ›ˆÙË.

The choragic monument of Lyssicrates, also known as Diogenis’
lantern, is the only monument in the middle of the homonymous
tiny square that is preserved in its entirety.
It is one of the monuments erected by the patrons of theatrical
performances, which were held on a yearly basis in ancient
Athens, in Dionyssos’ Theatre. It is an elegant, circular structure,
built in 334 BC, in the form of a small temple in accordance with
the Corinthian style. Its freeze is adorned with engraved
sculptures, depicting the destruction of Tyrrenian pirates by the
god Dionyssos, and their transformation into dolphins.
In the corner behind the monument we can see a three-storey
house in late neoclassical style, with statues on the top (1911) and
next to it, on the right side of the photo, one more older
neoclassical building constructed at the end of the 19th century.
One of the few parts of Athens which remain unchanged.

To ÌÓËÌÂ›Ô ÙÔ˘ §˘ÛÈÎÚ¿ÙÔ˘˜ (25-06-66)

The monument of Lyssicrates (25-06-66)
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™Ù· Ì¤Û· ÙÔ˘ 2Ô˘ .Ã. ·ÈÒÓ· ÎÙ›˙ÂÙ·È ÛÙËÓ ·Ó·ÙÔÏÈÎ‹
ÏÂ˘Ú¿ ÙË˜ ·Ú¯·›·˜ ∞ÁÔÚ¿˜ Ë ™ÙÔ¿ ÙÔ˘ ∞ÙÙ¿ÏÔ˘. ∏ ™ÙÔ¿
·Ó·ÛÙËÏÒıËÎÂ ·fi ÙËÓ ∞ÌÂÚÈÎ·ÓÈÎ‹ ™¯ÔÏ‹ ∫Ï·ÛÛÈÎÒÓ
™Ô˘‰ÒÓ ÁÈ· Ó· ÛÙÂÁ¿ÛÂÈ Ù· ÔÏ‡ÙÈÌ· Â˘Ú‹Ì·Ù· ÙˆÓ
·Ó·ÛÎ·ÊÒÓ ÛÙËÓ ∞ıËÓ·˚Î‹ ∞ÁÔÚ¿. ∏ ÌÂÏ¤ÙË ÙË˜ ·Ó·ÛÙ‹-
ÏˆÛË˜ ¤ÁÈÓÂ ·fi ÙÔÓ ·Ú¯ÈÙ¤ÎÙÔÓ·- ·Ú¯·ÈÔÏfiÁÔ °È¿ÓÓË
ΔÚ·˘Ïfi Î·È Ë ÛÙ·ÙÈÎ‹ ÌÂÏ¤ÙË ·fi ÙÔÓ ÔÏÈÙÈÎfi ÌË¯·ÓÈÎfi
°ÈÒÚÁÔ ª›ÚË. ΔË ÁÂÓÈÎ‹ ÂÔÙÂ›· Â›¯Â Ô ∞Ó·ÛÙ¿ÛÈÔ˜
√ÚÏ¿Ó‰Ô˜. √È ÂÚÁ·Û›Â˜ ¿Ú¯ÈÛ·Ó ÙÔ 1953 Î·È ÙÂÏÂ›ˆÛ·Ó ÙÔ
1956. Δ· ÂÁÎ·›ÓÈ· ÙË˜ ™ÙÔ¿˜ ÙÔ˘ ∞ÙÙ¿ÏÔ˘ ıÂˆÚ‹ıËÎ·Ó
“‰ÈÂıÓ¤˜ ·Ú¯·ÈÔÏÔÁÈÎfi ÁÂÁÔÓfi˜” Î·È ··Û¯fiÏËÛ·Ó ÔÏ‡
ÙÔÓ ·ıËÓ·˚Îfi Δ‡Ô. √È ÊˆÙÔÁÚ·Ê›Â˜ ·Ó Î·È ·¯ÚÔÓÔÏfiÁËÙÂ˜
Ú¤ÂÈ Ó· Â›Ó·È ÂÎÂ›ÓË˜ ÙË˜ ÂÔ¯‹˜.
ªÚÔÛÙ¿ ·fi ÙËÓ ∞ÁÔÚ¿ ‰È·ÎÚ›ÓÔÓÙ·È ÛÙÔ ¤‰·ÊÔ˜ Ù·
›¯ÓË ÙÔ˘ ˆ‰Â›Ô˘ ÙÔ˘ ∞ÁÚ›· (150Ì.Ã.) Î·È ÛÂ ÚÒÙÔ
Ï¿ÓÔ ÔÈ ÛÙ‹ÏÂ˜ ÌÂ Ù· ·Á¿ÏÌ·Ù· Ô˘ ÎÔÛÌÔ‡Û·Ó Î¿ÔÙÂ
ÙËÓ ÚfiÛÔ„Ë ÙÔ˘ ˆ‰Â›Ô˘. ¶›Ûˆ ·fi ÙË ™ÙÔ¿ Ë ÂÚÈÔ¯‹
ÙË˜ ¶Ï¿Î·˜.

In the middle of the 2nd century BC the Attalus Arcade
was built on the eastern side of the ancient Agora
(market). The arcade was restored by the American School
of Classical Studies so as to host the precious findings from
the excavations in the Athenian Agora. The restoration
study was undertaken by architect-archaeologist Yiannis
Travlos and the stability research by the civil engineer
George Mbiris. Anastassios Orlandos worked as the
general supervisor. The works began in 1953 and were
completed in 1956. The inauguration of the Attalus
Arcade was considered “an international archaeological
event” and was widely covered by the Athenian press.
These photos, although undated, must have been taken
during that period.
In front of the agora we see on the ground the left-overs of
Agrippa’s Odeon (150 AD) and right in the forefront the
columns with the statues which used to adorn the Odeon’s
frontal part. Behind the arcade is the area of Plaka.

™ÙÔ¿ ∞ÙÙ¿ÏÔ˘ Attalus Stoa (Arcade)
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ªÂ ÊfiÓÙÔ ÙË ™ÙÔ¿ ·Ú·ÙËÚÔ‡ÌÂ Ù· ·Á¿ÏÌ·Ù· Ô˘ ÛÙfi-
ÏÈ˙·Ó ÙËÓ fi„Ë ÙÔ˘ ˆ‰Â›Ô˘ ÙÔ˘ ∞ÁÚ›·.
™Â ÚÒÙÔ Ï¿ÓÔ ÙÔ ¿Á·ÏÌ· ÙÔ˘ ıÂÔ‡ ΔÚ›ÙˆÓ· Ô˘ ·ÂÈ-
ÎÔÓ›˙ÂÙ·È Û·Ó ÌÈÛfi „¿ÚÈ Î·È ÌÈÛfi˜ ¿ÓıÚˆÔ˜.

With the arcade in the background we see the statues which
used to adorn the frontal part of Agrippa’s Odeon.
In the forefront is the statue of Triton, the deity depicted
as half fish and half human.

∞Á¿ÏÌ·Ù· ÙÔ˘ ˆ‰Â›Ô˘ ÙÔ˘ ∞ÁÚ›· Statues of Agrippa’s Odeon
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™Â ÚÒÙÔ Ï¿ÓÔ Ë ÚÔ˜ ¡ ÙË˜ Ô‰Ô‡ ¢ÈÔÓ˘Û›Ô˘ ∞ÚÂÔ·Á›ÙÔ˘
ÂÚÈÔ¯‹ Ô˘ ÂÚÈ‚¿ÏÏÂÙ·È ÌÂÙ·Í‡ Ù̂ Ó Ô‰ÒÓ °·ÚÈ‚¿Ï‰Ë Î·È
∫·Ú˘·Ù›‰ˆÓ.
™ÙÔ Ù¤ÏÔ˜ ÙË˜ ¢ÈÔÓ˘Û›Ô˘ ∞ÚÂÔ·Á›ÙÔ˘ ÙÔ ø‰Â›Ô ÙÔ˘ ∏ÚÒ‰Ë
ÙÔ˘ ∞ÙÙÈÎÔ‡, Ô˘ ¤ÎÙÈÛÂ Ô ƒˆÌ·›Ô˜ Â˘ÂÚÁ¤ÙË˜ ÙË˜ ∞ı‹Ó·˜,
ÚÔ˜ ÙÈÌ‹Ó ÙË˜ Û˘˙‡ÁÔ˘ ÙÔ˘ ƒËÁ›ÏÏË˜ ÛÙ· Ù¤ÏË ÙÔ˘ 2Ô˘ Ã
·ÈÒÓ· Î·È ÛÙË Û˘Ó¤¯ÂÈ· Ë ™ÙÔ¿ ÙÔ˘ ∂˘Ì¤ÓË. ™ÙÔ ‚¿ıÔ˜ Ô
ÈÂÚfi˜ ‚Ú¿¯Ô˜ ÌÂ Ù· ÚÔ‡Ï·È·, ·ÚÈÛÙÂÚ¿ ÙÔ ∂Ú¤¯ıÂÈÔ Î·È Ô
¶·ÚıÂÓÒÓ·˜ ÛÙÔ Î¤ÓÙÚÔ. ¢È·ÎÚ›ÓÂÙ·È Î·È ÙÔ ÌÈÎÚfi ÌÔ˘ÛÂ›Ô
ÙË˜ ∞ÎÚfiÔÏË˜ ÌÂ ÊfiÓÙÔ ÙÔ §˘Î·‚ËÙÙfi ÛÙËÓ ¿ÎÚË ‰ÂÍÈ¿.
∏ ÊˆÙÔÁÚ·Ê›· Ú¤ÂÈ Ó· ¤¯ÂÈ ÙÚ·‚Ë¯ÙÂ› ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ ‘40 ‹
ÛÙÈ˜ ·Ú¯¤˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ‘50 ÚÈÓ ·fi Ù· ¤ÚÁ· ÙË˜ ·Ó·-
ÛÙ‹ÏˆÛË˜ ÙÔ˘ ∏Úˆ‰Â›Ô˘ Î·È ÙË˜ ‰È·ÌfiÚÊˆÛË˜ ÙÔ˘ ÂÚÈ‚¿Ï-
ÏÔÓÙÔ˜ ¯ÒÚÔ˘ ·fi ÙÔÓ ¢ËÌ. ¶ÈÎÈÒÓË.

In the forefront the area south of Dionyssios Areopagitis
Street, surrounded by Garivaldis Street and Karyatidon
Street.
At the end of Dionyssios Areopagitis Street the Odeon, made
by Herod the Atticus, constructed by this Roman benefactor
of Athens in honour of his wife, Regilla, at the end of the 2nd
century BC, and further back the Arcade of Eumenes. Far in
the background the sacred rock with Propylaia, on the left
Erechtheio and the Parthenon in the centre.
We can also see the small Acropolis museum with Lykavittos
in the background in the right hand corner. This photo must
have been taken during the 40’s or at the beginning of the
50’s, before the restoration works of the Herodeion and the
reformation of the surrounding area by Dim. Pikionis.

ÕÔ„Ë ÙË˜ ∞ÎÚfiÔÏË˜ ·fi ÙË
ı¤ÛË ÂÚ›Ô˘ fiÔ˘ Û‹ÌÂÚ· ÙÔ
ÂÛÙÈ·ÙfiÚÈÔ “¢ÈfiÓ˘ÛÔ˜”

A view of the Acropolis from the
location where today the restaurant
“Dionyssos” can be found



36

∞ ƒ Ã ∞ π √ Δ ∏ Δ ∂ ™  

A T H E N S

™ÙËÓ ÎÔÚ˘Ê‹ ÙÔ˘ ÏfiÊÔ˘ ÙÔ˘ ªÔ˘ÛÂ›Ô˘ ÎÙ›ÛÙËÎÂ ÙÔ
114-116Ì.Ã. ÙÔ ÁÓˆÛÙfi ÌÓËÌÂ›Ô ÙÔ˘ ºÈÏÔ¿Ô˘ ÚÔ˜
ÙÈÌ‹Ó ÙÔ˘ ƒˆÌ·›Ô˘ ÊÈÏ¤ÏÏËÓ· °¿˚Ô˘ πÔ˘Ï›Ô˘ ∞ÓÙ›Ô¯Ô˘
ºÈÏÔ¿Ô˘.
™ÙÔ ÎÔ›ÏÔ Ì¤ÚÔ˜ ÙÔ˘ ÌÓËÌÂ›Ô˘ ÛÙÈ˜ ‰‡Ô ÎfiÁ¯Â˜ Ô˘ ‰È·ÎÚ›-
ÓÔÓÙ·È ÛÙË ÊˆÙÔÁÚ·Ê›· ‹Ù·Ó ÙÔÔıÂÙËÌ¤Ó· Ù· ·Á¿ÏÌ·Ù·
ÙÔ˘ ºÈÏÔ¿Ô˘ ÛÙËÓ ÎÂÓÙÚÈÎ‹| Î·È ÙÔ˘ ·Ô‡ ÙÔ˘, ∞ÓÙ›Ô-
¯Ô˘ ÙÔ˘ ¢’ ÛÙËÓ Ï¿ÁÈ·. À‹Ú¯Â ÌÈ· ·ÎfiÌË ÎfiÁ¯Ë ÛÙËÓ
¿ÏÏË ÏÂ˘Ú¿ ÙÔ˘ ÌÓËÌÂ›Ô˘, Ô˘ ‰ÂÓ ÛÒ˙ÂÙ·È Û‹ÌÂÚ·. 
™ÙË ˙ˆÊfiÚÔ ÛÙÔ Î¿Ùˆ ÙÌ‹Ì· ÙÔ˘ ÌÓËÌÂ›Ô˘, ÛÒ˙ÂÙ·È ÛÂ
·ÚÎÂÙ¿ Î·Ï‹ Î·Ù¿ÛÙ·ÛË ·Ó¿ÁÏ˘ÊË ·Ú¿ÛÙ·ÛË, Ô˘ ·ÂÈ-
ÎÔÓ›˙ÂÈ ÙËÓ ¿ÊÈÍË ÙÔ˘ ºÈÏÔ¿Ô˘ ÙÔ 100Ì.Ã. ÛÙËÓ
∞ı‹Ó· ¿Óˆ ÛÂ ¿ÚÌ·.

On top of the museum’s hill the famous monument of
Philopappou, which was constructed between 114-116
AD to honour the Roman grecophile Gaius Julius
Antiochus Philopappus.
In the two niches of the monument, as seen in the
photo, were the statues of Philopappos in the middle
and his grandfather Antiochus IV by the side. There was
a third niche on the other side of the monument which
today is no longer preserved.
On the freeze of the monument’s lower part there is an
engraved sculpture, preserved in a rather good
condition, depicting Philopappos’ arrival in Athens on
a chariot in 100 AD.

ªÓËÌÂ›Ô – §fiÊÔ˜ ºÈÏÔ¿Ô˘

Monument – Philopappos Hill
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∏ ‡ÏË ÙË˜ ∞Ú¯ËÁ¤ÙÈ‰Ô˜ ∞ıËÓ¿˜ (Ù¤ÏË ÙÔ˘ 1Ô˘ .Ã. ·ÈÒÓ·),
Ô˘ ‚Ú›ÛÎÂÙ·È ÛÙÔ ¯ÒÚÔ ÙË˜ ƒˆÌ·˚Î‹˜ ∞ÁÔÚ¿˜ ÛÙ· fiÚÈ·
ÙË˜ ·ÏÈ¿˜ ·ÁÔÚ¿˜ Î·È ÙË˜ Ó¤·˜.
∏ ÊˆÙÔÁÚ·Ê›· ¤¯ÂÈ ÙÚ·‚Ë¯ÙÂ› Ì¤Û· ·fi ÙÔ ¯ÒÚÔ ÙË˜
·ÁÔÚ¿˜, ÌÂ ı¤· ÚÔ˜ ÙËÓ Ô‰fi ÕÚÂˆ˜ ÛÙÔ ‡„Ô˜ ÙË˜ Ô‰Ô‡
¶ÔÈÎ›ÏË˜.

This is the gate of Athena Archegetis (end of 1st century BC),
located in the region of the Roman Agora on the border
between the old and the new market.
This photo is taken from inside the agora, with a view
towards Areos Street at the level of Poikili’s Street.

∞ı‹Ó·È. ∏ ‡ÏË ÙË˜ ∞ÁÔÚ¿˜.

Athens. Agora’s Gate
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ΔÔ ºÂÙÈ¯¤ Ù˙·Ì› Ë Δ˙·Ì› ÙÔ˘ ¶ÔÚıËÙ‹ (15Ô˜ ·ÈÒÓ·˜ Ì.Ã.)
ÛÙÔ ¯ÒÚÔ ÙË˜ ·ÏÈ¿˜ ∞ÁÔÚ¿˜. ∂›Ó·È ÁÓˆÛÙfi Î·È ˆ˜ Ù˙·Ì›
ÙÔ˘ ™Ù·ÚÔ¿˙·ÚÔ˘.
∂›Ó·È ÙÔ ÌfiÓÔ Ù˙·Ì› Ô˘ ÛÒ˙ÂÙ·È ·fi Ù· Ù¤ÛÛÂÚ· ÚÒÙ· Ù˙·ÌÈ¿ Ô˘
¤ÎÙÈÛ·Ó ÔÈ ΔÔ‡ÚÎÔÈ ÛÙËÓ fiÏË, ·Ì¤Ûˆ˜ ÌÂÙ¿ ÙËÓ ÂÁÎ·Ù¿ÛÙ·ÛË ÙÔ˘˜
Û’ ·˘Ù‹Ó Î·È ÙÔ ·Ï·ÈfiÙÂÚÔ.
∏ Ï‹„Ë ¤¯ÂÈ Á›ÓÂÈ ·fi ÙËÓ ›Ûˆ ÏÂ˘Ú¿ ÙÔ˘ ÎÙÈÚ›Ô˘. ªÚÔÛÙ¿ ·fi ÙÔ
Ù˙·Ì› ·ÚÈÛÙÂÚ¿ ‰È·ÎÚ›ÓÂÙ·È Ô ÙÚÔ‡ÏÔ˜ ÙË˜ ÂÎÎÏËÛ›·˜ Ù̂ Ó Δ·ÍÈ·Ú¯ÒÓ.
™Â ÚÒÙÔ Ï¿ÓÔ, ÙÌ‹Ì· ÙË˜ ÎÈÔÓÔÛÙÔÈ¯›·˜ ÙË˜ ÚˆÌ·˚Î‹˜ ·ÁÔÚ¿˜.

The Fethiye Camii or Mosque of the Conqueror (15th century
AD) in the region of the old agora. It is also known as the mosque
named after the wheat market.
From the first four mosques that the Turks built in Athens as soon
as they settled in the city, this is the only one that survived and
the oldest one.
The shot was taken from the back side of the building. At the left
in front of the mosque we see the dome of Taxiarches’ church. In
the forefront is a part of the Roman Agora colonnade.

∞ı‹Ó· ¶·Ï·È¿ ∞ÁÔÚ¿ Athens. Old Agora
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∞ÚÈÛÙÂÚ¿ ÛÎ·ÚÊ·ÏˆÌ¤Ó· ÛÙÔ˘˜ ÚfiÔ‰Â˜ ÙÔ˘ μÚ¿¯Ô˘
Ù’ ∞Ó·ÊÈÒÙÈÎ·, ÛÙÔ Î¤ÓÙÚÔ ÂÚ›Ô˘ ÙË˜ ÊˆÙÔÁÚ·Ê›·˜ Ë ÔÈÎ›·
ÙˆÓ ∫ÏÂ¿ÓıË Î·È Schaubert ·fi Ù· ·Ï·ÈfiÙÂÚ· ÎÙ›ÛÌ·Ù· ÙË˜
¶Ï¿Î·˜, Ô˘ ÛÙ¤Á·ÛÂ ÌÂÙ¿ ÙËÓ ÌÂÙ·ÊÔÚ¿ ÙË˜ ÚˆÙÂ‡Ô˘Û·˜
ÛÙËÓ ∞ı‹Ó· ÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ.
¶›Ûˆ ÛÙÔ ‚¿ıÔ˜ ·¯ÓÔÊ·›ÓÂÙ·È Ô fiÚÌÔ˜ ÙÔ˘ º·Ï‹ÚÔ˘ ÎÈ Ô ™·ÚˆÓÈÎfi˜.

On the left, perched on the foothill of the rock, is the area called Anafiotika,
and more or less in the centre of the photo the residence of Kleanthes
Schaubert, one of the oldest buildings in Plaka, which hosted the
University as soon as Athens became the country’s capital.
Far in the background Faliro Bay and the Saronnic Gulf appear
through the mist.

H Û˘ÓÔÈÎ›· ÙË˜ ¶Ï¿Î·˜ Î¿Ùˆ ·fi
ÙË μfiÚÂÈ· ÏÂ˘Ú¿ ÙÔ˘ μÚ¿¯Ô˘
ÙË˜ ∞ÎÚfiÔÏË˜.

Plaka neighbourhood under the
northern side of the Acropolis
Rock


