
8

P H O T O  

A T H E N S

∞ı‹Ó·-ΔÂÎÌ‹ÚÈ· ÊˆÙÔÁÚ·ÊÈÎÔ‡ ·Ú¯Â›Ô˘
“√  ÏÂ˘ÎˆÌ·ÙÈÎfi˜ ÙfiÌÔ˜ Ô˘ ÎÚ·Ù¿ÙÂ ÛÙ· ̄ ¤ÚÈ· Û·˜ Î·È ¤¯ÂÈ ̂ ˜ ÛËÌÂ›Ô
·Ó·ÊÔÚ¿˜ ÙËÓ ∞ı‹Ó·, Â›Ó·È Ô ‰Â‡ÙÂÚÔ˜ Ô˘ ¯ÚËÛÈÌÔÔÈÂ› ˘ÏÈÎfi ÙÔ˘
ÊˆÙÔÁÚ·ÊÈÎÔ‡ ·Ú¯Â›Ô˘ ÙË˜ °ÂÓÈÎ‹˜ °Ú·ÌÌ·ÙÂ›·˜ ∂ÈÎÔÈÓˆÓ›·˜-°ÂÓÈ-
Î‹˜ °Ú·ÌÌ·ÙÂ›·˜ ∂ÓËÌ¤ÚˆÛË˜. ™ÙÔÓ ÚÒÙÔ ÏÂ˘ÎˆÌ·ÙÈÎfi ÙfiÌÔ, Ô˘
ÂÎ‰fiıËÎÂ ÙÔ 2006,  ·ÍÈÔÔÈ‹ıËÎÂ  ÙÔ ÔÏ‡ÙÈÌÔ ·˘Ùfi  ÊˆÙÔÁÚ·ÊÈÎfi
·Ú¯Â›Ô, ÁÈ· Ó· ÛÙÔÈ¯ÂÈÔıÂÙËıÂ› ÙÔ ·ÊÈ¤ÚˆÌ· ÛÙË £ÂÛÛ·ÏÔÓ›ÎË.  
√È  214 ÊˆÙÔÁÚ·Ê›Â˜  Ô˘ ÂÎÙ›ıÂÓÙ·È, Î·Ï‡ÙÔ˘Ó ¤Ó· ¯ÚÔÓÈÎfi ‰È¿-
ÛÙËÌ· 25 Î·È Ï¤ÔÓ ¯ÚfiÓˆÓ. ΔÔ ¯ÚÔÓÔÏÔÁÈÎfi ÚÔÛ‰ÈÔÚÈÛÌfi Î·È ÙÔÓ
˘ÔÌÓËÌ·ÙÈÛÌfi ÙÔ˘˜ ·Ó¤Ï·‚Â Ë Î·ıËÁ‹ÙÚÈ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘ ∂ıÓÈ-
ÎÔ‡ ªÂÙÛfi‚ÈÔ˘ ¶ÔÏ˘ÙÂ¯ÓÂ›Ô˘ Î. ª¿Úˆ  ∫·Ú‰·Ì›ÙÛË-∞‰¿ÌË .   
ΔÔ ÊˆÙÔÁÚ·ÊÈÎfi ·Ú¯Â›Ô ÙË˜ °ÂÓÈÎ‹˜  °Ú·ÌÌ·ÙÂ›·˜  ∂ÈÎÔÈÓˆÓ›·˜-°ÂÓÈ-
Î‹˜ °Ú·ÌÌ·ÙÂ›·˜ ∂ÓËÌ¤ÚˆÛË˜ ·ÚÈıÌÂ› ÂÚ›Ô˘ 100.000 ÊˆÙÔÁÚ·Ê›Â˜.
¶ÔÏÏ¤˜ Â›Ó·È ¿ÁÓˆÛÙ̂ Ó ÊˆÙÔÁÚ¿ÊˆÓ, ¯ˆÚ›̃  ÛÙÔÈ¯Â›· ÚÔÛ‰ÈÔÚÈÛÙÈÎ¿,
ÚÔÛÒˆÓ, ̄ ÚfiÓÔ˘, ÙfiÔ˘. Δ· ÛÙÂÏ¤¯Ë ÙË˜ ÀËÚÂÛ›·˜, ÌÂ ·Á¿Ë ÁÈ· ÙÔ
¤ÚÁÔ ·˘Ùfi, ÊÚÔÓÙ›˙Ô˘Ó Û˘ÛÙËÌ·ÙÈÎ¿ ÁÈ· ÙË Û˘ÓÙ‹ÚËÛË Î·È ÙË  ıÂÌ·ÙÔ-
ÏÔÁÈÎ‹ Î·È ¯ÚÔÓÔÏÔÁÈÎ‹ Î·Ù¿Ù·ÍË Ù̂ Ó ÊˆÙÔÁÚ·ÊÈÒÓ.
£ÂˆÚÔ‡ÌÂ ·˘ÙfiÓ ÙÔÓ fiÁÎÔ ÙÔ˘ ÔÙÈÎÔ‡ ˘ÏÈÎÔ‡ ¯Ú‹ÛÈÌÔ ÁÈ· ÙË ‰È·-
¯ÚÔÓÈÎ‹ ·ÔÙ‡ˆÛË ÙË˜ Ù·˘ÙfiÙËÙ·˜ ÙÔ˘ Ï·Ô‡ Ì·˜, fiˆ˜ ‰È·ÌÔÚÊÒ-
ıËÎÂ ÙÈ˜ ÙÂÏÂ˘Ù·›Â˜ ‰ÂÎ·ÂÙ›Â˜. ∏ Î¿ıÂ ÊˆÙÔÁÚ·Ê›· ·ÔÙÂÏÂ› „ËÊ›‰·
·˘Ù‹˜ ÙË˜ ÍÂ¯ˆÚÈÛÙ‹˜ Ù·˘ÙfiÙËÙ¿˜ Ì·˜. ∞Ó·ÁÓˆÚ›ÛÈÌË ·fi ÙÈ˜ ·Ï·Èfi-
ÙÂÚÂ˜ ÁÂÓÈ¤˜, „ËÏ·ÊËÙ‹ ÛÙËÓ ÂÚÈ¤ÚÁÂÈ· ÙˆÓ ÓÂfiÙÂÚˆÓ. ¢ÂÓ Â›Ó·È
¤Ó· ·Ïfi Ù·Í›‰È ÛÙÔ ¯ÚfiÓÔ. ™˘ÓÈÛÙ¿ ÌÈÎÚ‹ Û˘Ì‚ÔÏ‹ ÛÙËÓ ÈÛÙÔÚÈÎ‹
·Ï‹ıÂÈ·. £· ¤¯ÂÈ Û˘Ó¤¯ÂÈ·.  ∂›Ó·È Î·È ¯Ú¤Ô˜ Ì·˜ ·¤Ó·ÓÙÈ ÛÙÔÓ ÔÏ›-
ÙË Î·È ÙÔ Ï·fi Ì·˜.”

ª·ÚÁ·Ú›Ù· ¶··‰¿-ÃÂÈÌÒÓ·
°ÂÓÈÎ‹ °Ú·ÌÌ·Ù¤·˜ ∂ÈÎÔÈÓˆÓ›·˜

Athens- Photo Archive Documents 
“The present volume   refers to Athens and is the second in a series of
publications which uses material drawn from the photo archive of the
Secretariat General of Communication-Secretariat General of
Information. The first volume, which was published in 2006 as a
tribute to contemporary Thessaloniki, also anthologizes a number of
records of this valuable photo archive. 
The 214 photographs included cover a period of more than 25 years.
The chronological listing as well as the annotation complementing the
photographs were attended to by Ms. Maro Kardamitsis-Adamis,
professor of Architecture in the National Metsovion Polytechnic of
Athens. 
The aforementioned archive of the Secretariat General of
Communication-Secretariat General of Information consists of
approximately 100,000 photographs, several of which were taken by
unknown artists and are not accompanied by specific data regarding
the place and time. The staff of the Secretariat General of
Communication-Secretariat General of Information has undertaken,
with great dedication, the preservation and the classification of these
photos by theme and year.
This visual material is regarded as important since it presents the Greek
identity through the years. Each photo is a small part of this unique
identity, recognizable by the old and accessible to the young. It is not a
simple journey back in time. It is a small contribution to the historical
truth. Our efforts will continue since it is our duty to Greek people.”

Margarita Papada-Cheimona
Secretary General of Communication
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ÂÓÓ‹ıËÎ· Î·È ÌÂÁ¿ÏˆÛ· ÛÙËÓ ∞ı‹Ó·. ∂›¯· ÙËÓ ·›ÛıËÛË
fiÙÈ ÙË ÁÓÒÚÈ˙· Î·Ï¿ Î¿ıÂ ‰ÚÔÌ¿ÎÈ ÙË˜ , Î¿ıÂ Ï·ÙÂ›·.

ŸÌˆ˜ Î·ıÒ˜ ÂÁÒ ÌÂÁ¿ÏˆÓ·, ÌÂÁ¿ÏˆÓÂ ÎÈ ·˘Ù‹. ∫·ıÒ˜ ÂÁÒ
¿ÏÏ·˙·, ¿ÏÏ·˙Â ÎÈ ·˘Ù‹. √È Î·ıËÌÂÚÈÓ¤˜ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜, ÔÈ
ÁÚ‹ÁÔÚÔÈ Ú˘ıÌÔ› ÙË˜ ˙ˆ‹˜ ‰ÂÓ ÛÔ˘ ‰›ÓÔ˘Ó ÙÔ ¯ÚfiÓÔ Ó· ÛÙ·-
Ì·Ù‹ÛÂÈ˜ Î·È Ó· ·Ú·ÙËÚ‹ÛÂÈ˜ ÙÈ˜ ·ÏÏ·Á¤˜ Á‡Úˆ ÛÔ˘. ΔÈ˜
·Ú·ÙËÚÂ›˜, ÙÈ˜ Û¯ÔÏÈ¿˙ÂÈ˜ ›Ûˆ˜ ÁÈ· Ï›ÁÔ, ›Ûˆ˜ Ô‡ÙÂ Î·Ó ·˘Ùfi
Î·È ÚÔÛÂÚÓ¿˜. √È Î·ÈÓÔ‡ÚÁÈÂ˜ ÂÈÎfiÓÂ˜ ·ÓÙÈÎ·ıÈÛÙÔ‡Ó ÙÈ˜
·ÏÈ¤˜, Ó¤· ‚ÈÒÌ·Ù· ÛÎÂ¿˙Ô˘Ó Ù· ÚÔ¸¿Ú¯ÔÓÙ·, ÙÔ Û‹ÌÂÚ·
‰ÈÂÎ‰ÈÎÂ› Ù· ‰ÈÎ·ÈÒÌ·Ù· ÙÔ˘, ÙÔ ¯ıÂ˜ ÍÂ¯ÓÈ¤Ù·È. ∫·È Í·ÊÓÈÎ¿
¤Ú¯ÂÙ·È ÌÈ· ÊˆÙÔÁÚ·Ê›· Î·È fiÏ· ·Ó·Ô‰ÔÁ˘Ú›˙ÔÓÙ·È...
¶·›ÚÓÔÓÙ·˜ ÙÔ ˘ÏÈÎfi Ô˘ ÌÔ˘ ·Ú¤‰ˆÛ·Ó ·fi ÙË °ÂÓÈÎ‹
°Ú·ÌÌ·ÙÂ›· ∂ÈÎÔÈÓˆÓ›·˜ - °ÂÓÈÎ‹ °Ú·ÌÌ·ÙÂ›· ∂ÓËÌ¤Úˆ-
ÛË˜, ¤ÌÂÈÓ· ÁÈ· ÔÏÏ¤˜ ÒÚÂ˜ Ó· ÙÔ ÎÔÈÙ¿˙ˆ, Ó· ÙÔ ·Ó·Î·-
ÙÂ‡ˆ, Ó· ÚÔÛ·ıÒ Ó· ·Ó·Î·Ï¤Ûˆ ÛÙË ÌÓ‹ÌË ÌÔ˘, ÂÈÎfi-
ÓÂ˜ ·ÏÈ¤˜ ÍÂ¯·ÛÌ¤ÓÂ˜ Î·È Ù·˘Ùfi¯ÚÔÓ· ÔÏÔ˙ÒÓÙ·ÓÂ˜.
∞ÏÒÓˆ ÛÙÔ ÙÚ·¤˙È ÙÈ˜ ÊˆÙÔÁÚ·Ê›Â˜ : ∏ Ô‰fi˜ ™Ù·‰›Ô˘, Ë
Ô‰fi˜ ™Ù·‰›Ô˘! £Â¤ ÌÔ˘, Ó·È, ·ÏÏ¿ ÔÈ· Ô‰fi˜ ™Ù·‰›Ô˘. Δ·
ÂÚÈÛÛfiÙÂÚ· ÎÙ›ÚÈ· ÂÎ·Ù¤ÚˆıÂÓ ‰ÂÓ ˘¿Ú¯Ô˘Ó È·. ∞Ó
·Ê·ÈÚÔ‡Û· Î¿ÔÈ· ÙÔfiÛËÌ·, ·ÌÊÈ‚¿ÏÏˆ ·Ó ı· ‹Ù·Ó ·Ó·-
ÁÓˆÚ›ÛÈÌË ÛÙÔ Û‡Á¯ÚÔÓÔ ÂÈÛÎ¤ÙË ÙË˜ fiÏË˜. ∞Ó ·Ê·È-
ÚÔ‡Û·ÌÂ Ù· ÙÔfiÛËÌ·... Δ· ÙÔfiÛËÌ· fiÌˆ˜ ˘¿Ú¯Ô˘Ó Î·È
·ÔÙÂÏÔ‡Ó Ù· ÛÙ·ıÂÚ¿ ÛËÌÂ›· ·Ó·ÊÔÚ¿˜ Ì¤Û· ÛÂ ÌÈ·
fiÏË Ô˘ ·ÏÏ¿˙ÂÈ, Î·È Û˘ÓÂ¯›˙ÂÈ Ó· ·Ú·Ì¤ÓÂÈ ›‰È·. ŸÛÔ
Â‡ÎÔÏ· Ô ÂÁÎ¤Ê·ÏÔ˜ ‰¤¯ÂÙ·È ÙÈ˜ ·ÏÏ·Á¤˜, ÙÔ ›‰ÈÔ Â‡ÎÔÏ·
·Ó·Î·ÏÂ› ÙÈ˜ ÌÓ‹ÌÂ˜. ∫·È ÔÈ ÌÓ‹ÌÂ˜ Ê¤ÚÓÔ˘Ó ÙÈ˜ ·Ó·ÌÓ‹-
ÛÂÈ˜. ¶ÚÔÛˆÈÎ¿ ‚ÈÒÌ·Ù·, Û˘Ó·ÈÛı‹Ì·Ù·, ÁÂ‡ÛÂÈ˜, Ì˘Úˆ-

was born and raised in Athens. I used to have the feeling
that I was familiar with her, her every street, her every

square. But as I was growing up, she was growing up too. As
I was changing, she was changing too. The daily activities,
the fast rhythms of living do not allow enough time to make a
pause and observe the changes around. You may notice
them, you may speak about them for a while, maybe you
don’t even do that, and you move on. A series of new images
come to replace the old ones, new experiences cover the
previous ones, today claims its own rights, and yesterday
tends to be forgotten. And suddenly you come across a
photograph and everything turns upside down….
When I took the material delivered by the Secretariat
General of Communication – Secretariat General of
Information I spent many hours looking at it, turning it
around, trying to bring to memory those old images, which
seemed forgotten and yet were kept so alive. I spread the
photos on the table: Stadiou Street, yes Stadiou Street! By
God, yes, but which part? Most of the buildings on both
sides no longer exist. If some of the locatory signs were
taken out, I doubt that any modern visitor would be able to
recognise it. If the locatory signs were taken out… But
these signs exist and they are the stable points of reference
inside a city which is changing, and still remains the same.
As easy as the brain is able to assimilate changes, it can
recall memories with equal ease. And memories carry
with them remembrances. Personal experiences, feelings, a

° I
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‰È¤˜, ‹¯ÔÈ... •·ÊÓÈÎ¿ ·Ó·Î·Ï‡ÙÂÈ˜ fiÙÈ ı˘Ì¿Û·È ÛÙÈÁÌ¤˜ Î·È
ÂÈÎfiÓÂ˜ ·fi Ù· ÔÏ‡ ÚÒÙ· ·È‰ÈÎ¿ ÛÔ˘ ¯ÚfiÓÈ·...
ªÓ‹ÌÂ˜ Î·È ·Ó·ÌÓ‹ÛÂÈ˜ πÛÙÔÚ›· Î·È ÚÔÛˆÈÎ‹ ˙ˆ‹. ∞ÓÙÈ-
ÎÂÈÌÂÓÈÎfiÙËÙ· Î·È ˘ÔÎÂÈÌÂÓÈÎfiÙËÙ·. Δ· ÙÂÎÌ‹ÚÈ· fiÌˆ˜ Ô˘
¤¯ˆ ÛÙË ‰È¿ıÂÛ‹ ÌÔ˘, Ê¤ÚÔ˘Ó ÎÈ ·˘Ù¿ ÙË ÛÊÚ·Á›‰· ÙË˜ ˘Ô-
ÎÂÈÌÂÓÈÎ‹˜ Ì·ÚÙ˘Ú›·˜, ¿ÏÏ· ÛÂ ÌÂÁ·Ï‡ÙÂÚÔ ÎÈ ¿ÏÏ· ÛÂ
ÌÈÎÚfiÙÂÚÔ ‚·ıÌfi. ∫È Ô Û¯ÔÏÈ·ÛÙ‹˜ ÙÔ˘˜ ‰ÂÓ ÌÔÚÂ› ·Ú¿ Ó·
·ÓÙ·ÔÎÚÈıÂ›.
ªÈÎÚ¤˜ ÛÙ·Ì·ÙËÌ¤ÓÂ˜ ÛÙÈÁÌ¤˜ ÙÔ˘ ¯ÚfiÓÔ˘. ¶ÚÔÛ·ıÒ Ó·
Á˘Ú›Ûˆ ÙÔ ÚÔÏfiÈ ›Ûˆ Î·È Ó· ÙÔ ÛÙ·Ì·Ù‹Ûˆ ÁÈ· Ï›Á· ‰Â˘ÙÂÚfi-
ÏÂÙ·, fiÛÔ ÎÚ·Ù¿ÂÈ ÙÔ “ÎÏ›Î” ÌÈ·˜ Ï‹„Ë˜, ÁÈ· Ó· ÙÈ̃  ÎÔÈÙ¿Íˆ fiÛÔ
ÈÔ ·ÓÙÈÎÂÈÌÂÓÈÎ¿ ÌÔÚÒ, fiÛÔ ÈÔ ÎÔÓÙ¿ ÛÙÔÓ ÊˆÙÔÁÚ¿ÊÔ Ô˘
ÙÈ̃  ÙÚ¿‚ËÍÂ. ¢ÂÓ Ù· Î·Ù·Ê¤ÚÓˆ. √È ÛÎ¤„ÂÈ̃  ÌÔ˘ ·Ú·Û‡ÚÔÓÙ·È
ÚÔ˜ Ù· ›Ûˆ Î·È Â·Ó¤Ú¯ÔÓÙ·È ÚÔ˜ Ù· ÌÚÔ˜, Û·Ó ÙËÓ ·Ï›Ú-
ÚÔÈ·. ªÚÔ˜ Î·È ›Ûˆ. ÃıÂ˜ Î·È Û‹ÌÂÚ·. ŒÓ· Û˘ÓÂ¯¤˜ Ù·Í›‰È
Ì¤Û· ÛÙÔ ¯ÚfiÓÔ, Â›Ó·È Ô Û¯ÔÏÈ·ÛÌfi˜ ÂÓfi˜ Ù¤ÙÔÈÔ˘ ˘ÏÈÎÔ‡. ŒÓ·
Ê˘ÏÏÔÌ¤ÙÚËÌ· ÂÓfi˜ ‚È‚Ï›Ô˘ Ô˘ ¤¯ÂÈ̃  Í·Ó·‰È·‚¿ÛÂÈ Î·È ÙÔ
ÍÂÊ˘ÏÏ›˙ÂÈ̃  Í·Ó¿, ÛÙ·Ì·ÙÒÓÙ·˜ ÛÂ Î¿ÔÈÂ˜ ÌfiÓÔ ÛÂÏ›‰Â˜, ÛÂ
Î¿ÔÈ· ÌfiÓÔ ÂÚÈÛÙ·ÙÈÎ¿.
¢ÂÓ ÌÔÚÂ› Î·È ‰ÂÓ Ú¤ÂÈ Ó· Â›Ó·È ÈÛÙÔÚ›·. ¢ÂÓ ı· ‹Ù·Ó Ô‡ÙÂ
ÂÈÛÙËÌÔÓÈÎ¿ ÔÚıfi, Ô‡ÙÂ ¤ÓÙÈÌÔ. ∂›Ó·È ÌfiÓÔ ÛÎfiÚÈ· Ê‡ÏÏ·
ÈÛÙÔÚ›·˜, ÊˆÙÔÁÚ·ÊÈÎ¿ ÂÓÛÙ·ÓÙ·Ó¤.
∞ÎfiÌ· Î·È Ë Ù·ÍÈÓfiÌËÛË ÙÔ˘˜ ÛÂ ÔÌ¿‰Â˜ Â›Ó·È ˘ÔÎÂÈÌÂÓÈÎ‹
Î·È ·ÌÊÈÛ‚ËÙ‹ÛÈÌË. ∞·Ú·›ÙËÙÔ fiÌˆ˜ ‚ÔËıËÙÈÎfi ÛÙÔÈ¯Â›Ô ÛÙÔ
Û¯ÔÏÈ·ÛÙ‹ Î·È ÛÙÔÓ ·Ó·ÁÓÒÛÙË.
∞Ó Â›¯· ÙË ‰˘Ó·ÙfiÙËÙ·, ı· ‰ËÌÈÔ˘ÚÁÔ‡Û· ¤Ó· folio Ô˘ Ô Î¿ıÂ
¤Ó·˜ ı· ÌÔÚÔ‡ÛÂ Ó· ·Ó·‰ÈÔÚÁ·ÓÒÛÂÈ ÙÈ̃  ÂÓfiÙËÙÂ˜, fiˆ˜ ·˘Ùfi˜
ı· ‹ıÂÏÂ. £· ÚÔ¤Î˘Ù·Ó ÙfiÙÂ ÔÏÏ¿ ÌÈÎÚ¿ ·ÙÔÌÈÎ¿ ÏÂ˘ÎÒÌ·Ù·.
∫¿ˆ˜ ¤ÙÛÈ ÓÈÒıˆ ÂÁÒ ÙËÓ ∂ÓËÌ¤ÚˆÛË Î·È ÙËÓ ∂ÈÎÔÈÓˆÓ›·.
ΔÔ ˘ÏÈÎfi Ô˘ ÌÔ˘ ·Ú·‰fiıËÎÂ ¯ÚÔÓÔÏÔÁÂ›Ù·È Î˘Ú›̂ ˜ ·fi Ù·
¯ÚfiÓÈ· ÙÔ˘ ¶ÔÏ¤ÌÔ˘ Î·È ÙË˜ ∫·ÙÔ¯‹˜ Î·È Ì¤¯ÚÈ ÙËÓ ‰ÂÎ·ÂÙ›·
ÙÔ˘ 70, Î·È Ï›ÁÂ˜ ÔÏ‡ Ï›ÁÂ˜ ÚÔÔÏÂÌÈÎ¤˜ ÊˆÙÔÁÚ·Ê›Â˜.
Δ· ÚÒÙ· ÌÂÙ¿ ÙÔÓ fiÏÂÌÔ ¯ÚfiÓÈ·, ÂÈÎÔÓÔÁÚ·ÊÔ‡ÓÙ·È ·fi
¤Ó· Û¯ÂÙÈÎ¿ ÌÈÎÚfi ·ÚÈıÌfi ÊˆÙÔÁÚ·ÊÈÒÓ. ∫¿ÔÈÂ˜ ÌÈÎÚ¤˜
Î·ıËÌÂÚÈÓ¤˜ ÛÙÈÁÌ¤˜ ÛÙ· ‰ÚÔÌ¿ÎÈ· ÙË˜ ¶Ï¿Î·˜, ÔÈ ÚÒÙÂ˜
ÌÂÙ·ÔÏÂÌÈÎ¤˜ ÂÎÏÔÁ¤˜, Ê¤ÚÓÔ˘Ó ÌËÓ‡Ì·Ù· ·ÈÛÈÔ‰ÔÍ›·˜ ÁÈ·
ÙË ˙ˆ‹, Ô˘ ÚÔÛ·ıÂ› Ó· Í·Ó·‚ÚÂ› ÙËÓ Î·ıËÌÂÚÈÓfiÙËÙ¿ ÙË˜
Î·È Ó· ÙÚ·‚‹ÍÂÈ ÌÚÔÛÙ¿.

taste, a smell, a sound… And suddenly you realise how you
remember moments and pictures from your very early
childhood…
Memories and remembrances, History and personal life.
Objectivity and subjectivity. The documents in front of me
also carry the mark of a subjective witness, some of them to
a large and some to a smaller degree. And their commentator
is called to a response.
Small frozen moments of time. My attempt is to turn the clock
backwards and make it stop for a few seconds, as long as the
“click” of a shot lasts, and to be able to look at them as objectively
as possible, as near as possible to the photographer who took
them. It doesn’t work. My thoughts are drifting back to the past
and returning again to the now, like a tide. Backward, forward.
Yesterday and today. Like a continuous journey through time,
that’s the feeling caused by trying to write comments on this
material. It’s like turning the pages of a book that you have read
before, and as you are going through it again, you stop only at
some of the pages, at some of the incidents.
This presentation is not supposed to be history. It wouldn’t
be scientifically correct, neither truthful. It is only some
scattered pages of history, some photo instances.
And even their classification in groups of photos is subjective
and doubtful. But it intends to add some assistance to the
commentator and the reader.
If it was possible, I would rather create a folio in which
everyone would be able to restructure the various parts, in
any way they would wish. In that case we would have many
small individual albums. This is how I feel about Information
and Communication.
The material delivered to me mainly covers a period from
the years of the Second World War until the decade of the
70’s, including a very few pre-war photos.
The first years after the war are depicted by a relatively small
number of photos. There are a few ordinary moments in the
tiny roads of Plaka, the first post-WWII elections, passing
across messages of hope, as life is trying to locate its centre
of gravity again and move on.
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∏ ‰ÂÎ·ÂÙ›· 1950-1960 Â›Ó·È ÌÈ· ÂÚ›Ô‰Ô˜ Ô˘ ¯·Ú·ÎÙËÚ›˙Â-
Ù·È ·fi ÙËÓ ÚÔÛ¿ıÂÈ· ÙË˜ ¯ÒÚ·˜ Ó· ÍÂÂÚ¿ÛÂÈ ÙÈ˜ Î·Ù·Ô-
Ó‹ÛÂÈ˜ ÙÔ˘ ÔÏ¤ÌÔ˘ Î·È ÙÔ˘ ‰È¯·ÛÌÔ‡, Ó· ·Ó·Û˘ÁÎÚÔÙËıÂ› Î·È
Ó· ·Ó·Ù¿ÍÂÈ ÙËÓ ÔÈÎÔÓÔÌ›· ÙË˜ Î·È ÙËÓ ÔÏÈÙÈÎ‹ ˙ˆ‹ ÙË˜.
√È ∞ıËÓ·›ÔÈ, ÔÈ ·ÏÔ› ¿ÓıÚˆÔÈ, ¤¯Ô˘Ó ·Ó¿ÁÎË Ó· ÍÂ¯˘ıÔ‡Ó
ÛÙÔ˘˜ ‰ÚfiÌÔ˘˜, Ó· ÁÈÔÚÙ¿ÛÔ˘Ó Ù· ÃÚÈÛÙÔ‡ÁÂÓÓ·, ÙÈ˜ ∂ıÓÈÎ¤˜
ÁÈÔÚÙ¤˜ Ù· Î·ıËÌÂÚÈÓ¿ „ÒÓÈ· ÛÙËÓ ÎÂÓÙÚÈÎ‹ ·ÁÔÚ¿. ¡·
Í·Ó·‚ÚÔ‡Ó ÙÔ Á¤ÏÈÔ, ÙËÓ ·ÓÂÌÂÏÈ¿ Ô˘ Â›¯·Ó ¯¿ÛÂÈ. ∫·È ÙËÓ
›‰È· ÛÙÈÁÌ‹ Ó· Í·Ó·Ú¯›ÛÔ˘Ó Ó¤Ô˘˜ ·ÁÒÓÂ˜: OÈ ÚÒÙÂ˜ ÔÚÂ›-
Â˜ ÔÈ ·ÊÈÂÚˆÌ¤ÓÂ˜ ÛÙÔÓ ŒÏÏËÓ· ÂÚÁ·˙fiÌÂÓÔ, Ù· ÚÒÙ· Û˘Ï-
Ï·ÏËÙ‹ÚÈ· ÁÈ· ÙÔ ∫˘ÚÈ·Îfi.
∂ÎÂ›ÓÔ fiÌˆ˜ Ô˘ ¯·Ú·ÎÙËÚ›˙ÂÈ ÂÚÈÛÛfiÙÂÚÔ ·fi Î¿ıÂ ÙÈ
¿ÏÏÔ ÎÈ’ ·˘Ù‹ ÙË ‰ÂÎ·ÂÙ›· Î·È Î˘Ú›ˆ˜ Ù· ¯ÚfiÓÈ· Ô˘ ı· ·ÎÔ-
ÏÔ˘ı‹ÛÔ˘Ó , Â›Ó·È Ù· ÌÂÁ¿Ï· ¤ÚÁ· ·Ó·ÌfiÚÊˆÛË˜ ÙË˜ Úˆ-
ÙÂ‡Ô˘Û·˜. √È ‰È·Ï·Ù‡ÓÛÂÈ˜ ÙˆÓ Ô‰ÒÓ, ÔÈ ‰È·ÓÔ›ÍÂÈ˜ Ó¤ˆÓ
ÏÂˆÊfiÚˆÓ, ÔÈ ‰È·ÌÔÚÊÒÛÂÈ˜ ÙˆÓ Ï·ÙÂÈÒÓ, ÔÈ Î˘ÎÏÔÊÔÚÈ·-
Î¤˜ Ú˘ıÌ›ÛÂÈ˜, ÔÈ ÚÒÙÂ˜ ÌÔÓÔ‰ÚÔÌ‹ÛÂÈ˜, ÔÈ ÚÒÙÔÈ Â˙fi-
‰ÚÔÌÔÈ, Ë Î·Ù¿ÚÁËÛË ÙÔ˘ ÙÚ·Ì, Ë ÂÈÛ·ÁˆÁ‹ ÙˆÓ ÚÒÙˆÓ ÙÚfi-
ÏÂ˚ ·fi ÙËÓ πÙ·Ï›·, Â›Ó·È Ù· ı¤Ì·Ù· Ô˘ ··Û¯ÔÏÔ‡Ó ÙÔÓ ËÌÂ-
Ú‹ÛÈÔ Î·È ÙÔÓ ÂÚÈÔ‰ÈÎfi Ù‡Ô.
∫·ÈÓÔ‡ÚÁÈ· ÎÙ›ÚÈ· ÔÏ˘ÒÚÔÊ·, ÎÙ›˙ÔÓÙ·È Î·ıËÌÂÚÈÓ¿. ŒÓ·
ÎÔÌÌ¿ÙÈ, ¤Ó· ÛËÌ·ÓÙÈÎfi ÎÔÌÌ¿ÙÈ ÙË˜ ∞ı‹Ó·˜ ÙÔ˘ 19Ô˘ ·ÈÒÓ·
Î·Ù·ÛÙÚ¤ÊÂÙ·È. ΔÈ˜ ÂÚÈÛÛfiÙÂÚÂ˜ ÊÔÚ¤˜ ·ÂÚ›ÛÎÂÙ· Î·È
¯ˆÚ›˜ Ô˘ÛÈ·ÛÙÈÎfi ÏfiÁÔ Ë fiÏË ·ÏÏ¿˙ÂÈ. ◊‰Ë ·fi ÙË ‰ÂÎ·Â-
Ù›· ÙÔ˘ 1960, ›Ûˆ˜ Î·È Ï›ÁÔ ÚÈÓ, ¤¯Ô˘Ó ·Ú¯›ÛÂÈ ÔÈ ‰È·Ì·ÚÙ˘-
Ú›Â˜ ÁÈ· ÙËÓ ·‰ÈÎ·ÈÔÏfiÁËÙË Î·Ù·ÛÙÚÔÊ‹ ÙÔ˘ ÎÙÈÚÈ·ÎÔ‡ ÏÔ‡-
ÙÔ˘ ÙË˜ ∞ı‹Ó·˜. √È ‰È·Ì·ÚÙ˘Ú›Â˜ ÏËı·›ÓÔ˘Ó ·fi ÙË ‰ÂÎ·Â-
Ù›· ÙÔ˘ 1970 ÎÈ’ ‡ÛÙÂÚ·. ∂›Ó·È fiÌˆ˜ È· ·ÚÎÂÙ¿ ·ÚÁ¿. ªÔÈ¿-
˙Ô˘Ó ÂÚÈÛÛfiÙÂÚÔ Û·Ó ÓÂÎÚÔÏÔÁ›Â˜ Î·È ÌÓËÌfiÛ˘Ó·.
ª¤Û· ·fi ÙÔ ÂÈÎÔÓÔÁÚ·ÊÈÎfi ˘ÏÈÎfi ·˘ÙÔ‡ ÙÔ˘ ÏÂ˘ÎÒÌ·ÙÔ˜,
ÌÔÚÂ› Î·ÓÂ›˜ Ó· ·Ú·ÙËÚ‹ÛÂÈ ·˘Ù¤˜ ÙÈ˜ ·ÏÏ·Á¤˜ Ó· Û˘Ì-
‚·›ÓÔ˘Ó. ∞Ï¿ Î·È ÌfiÓÔ Ó· Û˘Ì‚·›ÓÔ˘Ó. ª¤Ú· ÌÂ ÙË Ì¤Ú·,
Ì‹Ó· ÌÂ ÙÔ Ì‹Ó·, ¯ÚfiÓÔ ÌÂ ÙÔ ¯ÚfiÓÔ Ë ∞ı‹Ó·, Û·Ó Î¿ıÂ
¤Ì‚ÈÔ fiÓ ·ÏÏ¿˙ÂÈ Î·È ı· ÂÍ·ÎÔÏÔ˘ıÂ› Ó· ·ÏÏ¿˙ÂÈ. ª·Î¿ÚÈ ÔÈ
·ÏÏ·Á¤˜ ·˘Ù¤˜ Ó· Â›Ó·È ÁÈ· ÙÔ Î·Ï‡ÙÂÚÔ.

The 1950-60’s decade is a period characterised by the
country’s effort to overcome the painful situations caused by
the war and the national civil war, a movement towards
reconstruction and the regeneration of economical and
political life.
Athenians, the common people, feel the need to freely rush
onto the streets to celebrate Christmas, the national holidays,
the daily shopping at the central market. They are looking for
their daily laughter, in a carefree way, which had gone. They
are also looking for opportunities to pursue new causes: The
first marches dedicated to the Greek labourers, the first
demonstrations around the Cyprus issue.
Yet the major characteristic, appearing more than anything
else during this decade as well as the years to follow, is the
massive enterprises of the restructuring of the capital.
Widening of roads, opening of new avenues, reformation of
central squares, new traffic regulations, the first one-way
streets, the first pedestrian roads, the abolition of the tram, the
introduction of the first trolley-buses from Italy, these are the
main issues presented in the daily and periodical press.
Many new multi-storey buildings are erected on a daily
basis. One of the most important parts of 19th century
Athens is being destroyed. The city is changing, mostly
without any consideration and without a substantial reason.
Already since the 60’s, maybe even just before that, protests
have begun against the unjustifiable destruction of Athens’
building wealth. The protests increase during the 70’s and
continue afterwards. But by then it is already too late. They
tend to resemble obituaries and memorial services.
Through the various pictures of this album it is possible to
observe these changes as they are happening. Simply the
fact that they are happening. Day by day, month by month,
year by year Athens, much like any living being, is changing
and continues to change. One would wish for these changes
to cause improvement.


