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Abnva-Texunp1a YRTOYPAPIKOY apxeiouy
‘O Aeurauartikdg répog Mou Kpardre o1d XEPIA 0aG KA1 €XEI @G ONUED
avaypopdg tv Abhiva, givar o SeUTEPOg MoU XPNOIUONoIET UAIKO ToU
pwroypapikou apxeiou g Ievikhg Ipauuareiag Emrorveviag-Tevi-
kg Ipauuareiag Evnuépaong. Ztov npdto Asukwuariké touo, nou
exbobnke 10 2006, afonombnke 10 MOAUTIUO AUIO P@IOYPAPIKO
apxeio, yia va otorxelobetnbei to apiépaua otn Geooalovikn.
Or 214 poroypapies nou extifeviar, kKaAumouv éva xpoviko 6id-
ornua 25 kar mAéov xpdvv. To XpovoAoyikd mpoobiopioud xkai tov
unouvnuarioud roug avéAaBe n kabnyntpia apXIteKTovIKAG tou EQvi-
kou MetooBiou [NoAutexveiou k. Mdpw Kapbauiron-Abdun .
To paroypaypixd apxeio g [evikng Ipauuareiag Emxovaviag-Tevi-
&g [papuareiag Evnpgpaong apibuei nepirou 100.000 paroypapieg.
ToAAég eivar Ayveotav PRToypdYeV, XQPIg OToIXeia POOOIOPIOTIKd,
rpooenav, xpovou, rorou. Ta oteAéxn tng Yinpeoiag, pe aydnn yia 1o
£0Y0 QUTO, PEOVITIZOUV oUCTNUATIKA yId Tn OUVINPNOoN Kar tn Bguarto-
Aoyirn kar xpovoAoyikn Kardraén 1V PRIoYeapiav.
Bewpouye autov 1oV OYKO ToU OMTIKOU UAIKOU xprioiuo yia tn Sia-
XPOVIKA arotun@on g 1aviotniag tov Aaou pag, onwg Siapoppe-
bnke tg teAeutaieg Sexaetieg. H kdbe paroypayia anoteAei ynyiba
autng tng EeX@PIOTAC 1autoTnidg uag. Avayvepioun amno tg naaio-
TEPEG YEVIEG, wnAapntn otnv NEPIEPYEIa oV VEOSTEp@VY. Aev givar
éva amAo aibr oto xpdvo. Zuviord pkpn ouuBoAn otnv 10TopIKA
aAnBera. ©a éxer ouvéxeia. Eivar kar XpEog pag anévavii otov roAi-
m xar 10 Aad pag.”
Mapyapita Ianadd-Xeipdva
Tevirn [papparéag Emxorveviag
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Bl Athens- Photo Archive Documents

“The present volume  refers to Athens and is the second in a series of
publications which uses material drawn from the photo archive of the
Secretariat General of Communication-Secretariat General of
Information. The first volume, which was published in 2006 as a
tribute to contemporary Thessaloniki, also anthologizes a number of
records of this valuable photo archive.
The 214 photographs included cover a period of more than 25 years.
The chronological listing as well as the annotation complementing the
photographs were attended to by Ms. Maro Kardamitsis-Adamis,
professor of Architecture in the National Metsovion Polytechnic of
Athens.
The aforementioned archive of the Secretariat General of
Communication-Secretariat General of Information consists of
approximately 100,000 photographs, several of which were taken by
unknown artists and are not accompanied by specific data regarding
the place and time. The staff of the Secretariat General of
Communication-Secretariat General of Information has undertaken,
with great dedication, the preservation and the classification of these
photos by theme and year.
This visual material is regarded as important since it presents the Greek
identity through the years. Each photo is a small part of this unique
identity, recognizable by the old and accessible to the young. It is not a
simple journey back in time. It is a small contribution to the historical
truth. Our efforts will continue since it is our duty to Greek people.”
Margarita Papada-Cheimona
Secretary General of Communication
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NTRODUCTION

r evvnonka rar peydimoa otnv Abnva. Eixa v aiobnon
ot th yvopiza kaAd kabe Spopdr g , kABe mAateia.
Opag kabdg eyd peyalava, peydAwve ki autn. Kabag eyd
aAAaza, ahAaze ki autn. O1 kabnpeprvég SpactnpIdtnieg, ot
ypniyopor pubuoi tng zeng Sev cou Sivouv 1o xpdvo va ota-
PATACEIC KAl VA MAPAtnpnoeig ¢ aAAayég yupw ocou. Tig
nnapatnpeig, g oxoAidzelg ioeg yia Alyo, iowg oUte kav autd
rat npoonepvag. Or kavoupyieg €1kOVEG AVURABIOTOUV TG
naliég, véa Bidpara orendzouv 1d npondpxovid, 10 CnuePa
Siexbirel 1a Sirardpata tou, o xBeg Eexvigtar. Kar fapvira
£PXETal (A PToypapia kar OAa avarodoyupizoviar...

[Maipvoviag 1o uAikO nou pou napédeoav and t [evikn
[pappateia Emxorveviag - Tevikn [pappateia Evnpépo-
ong, £UEIVA Yid MOAAEG OPEG VA TO KOITAZ®, VA TO AVAKA-
1el®, va Npoomnadd va avaraAéo®m otn pvAUnN pou, e1kO-
veg MaAiEg CexAopéveg KAl TAUTOXPOVA OAOZOVIAVEC.
AnAeove oto tpanézi g peroypapieg : H 086¢ Zradiou, n
066¢ Zradiou! Be€ pou, vai, aAAd noia 0dé6¢g Zradiou. Ta
ePIOOOTEPA KTipia exatépwbev Sev undpxouv ma. Av
aypaipovoa ranoia ronodéonyd, appiBaide av Ba ntav ava-
yvepiomun oto oUyxXpovo €MICKENTN TNG NOANG. Av agpar-
poucaye ta tondéonud... Ta rondéonua OU®G UNAPXOUV KAl
aroteAolv ta otabepd onpeia avawopdg péca ot pia
noAn riou aAAdzel, kal ouvexizer va napapéver idia. Oco
€UROAA 0 eyREPaAog Béxetar 11G aAAayEg, 1o 1810 eUroAa
avaralAei 1g pvnpeg. Kar o1 pvipeg wépvouv tig avapvn-
oeig. [lpooenira Bidpata, cuvaicbnuara, yeloeig, Hup®-

was born and raised in Athens. I used to have the feeling
I that I was familiar with her, her every street, her every
square. But as | was growing up, she was growing up too. As
[ was changing, she was changing too. The daily activities,
the fast rhythms of living do not allow enough time to make a
pause and observe the changes around. You may notice
them, you may speak about them for a while, maybe you
don't even do that, and you move on. A series of new images
come to replace the old ones, new experiences cover the
previous ones, today claims its own rights, and yesterday
tends to be forgotten. And suddenly you come across a
photograph and everything turns upside down....
When I took the material delivered by the Secretariat
General of Communication - Secretariat General of
Information I spent many hours looking at it, turning it
around, trying to bring to memory those old images, which
seemed forgotten and yet were kept so alive. I spread the
photos on the table: Stadiou Street, yes Stadiou Street! By
God, yes, but which part? Most of the buildings on both
sides no longer exist. If some of the locatory signs were
taken out, I doubt that any modern visitor would be able to
recognise it. If the locatory signs were taken out... But
these signs exist and they are the stable points of reference
inside a city which is changing, and still remains the same.
As easy as the brain is able to assimilate changes, it can
recall memories with equal ease. And memories carry
with them remembrances. Personal experiences, feelings, a
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Biég, Nxot... Zapvika avaraAurrelg ot Bupdocar otrypég Kai
EIKOVEG Ao 1A MOAU NMP®@TA NAIdIKA Gou XPOVIA...

Mvnpeg xar avapvnoeig Iotopia kar NPOo®MIKN z@n. AvVII-
REIPEVIROTNTA KAl UTIOKEIPEVIROTNTA. Ta TEKUNPIA OU@C TIOU
€xe otn S1abeon pou, YPEPOUV K1 autd T oYpayida tng uro-
REIUEVIRNG paptupiag, aAAa oe peyaAdtepo k1 dAAa o€
uirpdTEPO Babud. Ki o oxoAiaotng toug Sev propei napd va
QVTArnoRrPIOei.

Migpég otapatnuéveg otypég tou xpovou. Ilpoonabe va
YUpiow 0 poAd! Mo KAl va TO OTapAtno® yia Alya Seutepd-
Aerta, 600 Rpatdel 10 “KAIK” ag Anyng, yia va tug kortdaém 6co
II0 AVUKEIHEVIKA PIOP®, OO0 MIO KOVIA OTOV PAIOYPAPO IOU
g 1pdBnge. Aev 1a kRataépvm. O1 OREYEIG HOU NAPACUPOVTAL
NPOG Td Mo KAl ENAVEPKOVTAL IIPOG Ta HIIPOG, AV TNV NAAip-
poia. Mnpog xar miow. X0eg rar onpepa. Eva ouvexég talidi
péoa oto xpovo, eivar o oxoAaouog evog tétoou uAikoU. Eva
pudAopérpnua evodg BiBAiou mou éxerg EavadiaBdoer xar 10
€epuldizeig Eava, otapat@viag oe RAroeg pdvo oeAibeg, oe
KAIOo1a pOVO MEPICTATKA.

Aev priopet rar Sev rpérier va eivar iotopia. Aev Ba fitav oute
EMOTNHOVIKA 0pB0d, oute évtipo. Eivar pévo ordpriia puAda
10TOPIaG, POTOYPAPIKA EVOTAVIAVE.

ArOpa Kar n 1agvéunon toug oe ouddeg eival UMOKEIPEVIKN
rat apioBntnoun. Anapaitnto épeg Bondntikd otorxeio oto
OXOAIOOTH KA1 OTOV AVAYVAOTH.

Av eixa t Suvardrnia, Ba Snpioupyotoa éva folio nou o kabe
€vag Ba propouce va avadiopyavaoe Tig eVOTnteg, O autdg
Ba nBele. Ba npoéxrurttav tO1e MOAAA (IRPA ATOUIKA AEUKOUATA.
Kaneg éto1 vidbe eyd tv Evnpépmon xat tnv Emkovevia.

To uAirS nou pou napaddbnke xpovoroyeitar Kupi®g arod a
xpbvia tou [oAépou rar tng Katoxng rkar péxpr tnv Seragtia
tou 70, rat Alyeg oAU Alyeg MPOMOAEUIKES PRTOYPAPIEG.

Ta np@ta petd tov néAepo xpdvia, EIKOVOYPAYOoUvIal ard
€va oxeurd pikpO apibud peroypawidv. Karoieg pirpeg
rabnpepivég otypég ota Spopdkia g [TAdrag, o1 npateg
HETANOAEMIKEG ERAOYEG, PEPVOUV pnvipata aiciodoiag yia
T zen, nou rnpoonabei va avaBpei tnv kabnpepivétntd tng
Kat va tpaBner urpootd.

EIZ2ATQIH

taste, a smell, a sound... And suddenly you realise how you
remember moments and pictures from your very early
childhood...

Memories and remembrances, History and personal life.
Objectivity and subjectivity. The documents in front of me
also carry the mark of a subjective witness, some of them to
a large and some to a smaller degree. And their commentator
is called to a response.

Small frozen moments of time. My attempt is to turn the clock
backwards and make it stop for a few seconds, as long as the
“click” of a shot lasts, and to be able to look at them as objectively
as possible, as near as possible to the photographer who took
them. It doesn't work. My thoughts are drifting back to the past
and returning again to the now, like a tide. Backward, forward.
Yesterday and today. Like a continuous journey through time,
that's the feeling caused by trying to write comments on this
material. It's like turning the pages of a book that you have read
before, and as you are going through it again, you stop only at
some of the pages, at some of the incidents.

This presentation is not supposed to be history. It wouldn't
be scientifically correct, neither truthful. It is only some
scattered pages of history, some photo instances.

And even their classification in groups of photos is subjective
and doubtful. But it intends to add some assistance to the
commentator and the reader.

If it was possible, I would rather create a folio in which
everyone would be able to restructure the various parts, in
any way they would wish. In that case we would have many
small individual albums. This is how [ feel about Information
and Communication.

The material delivered to me mainly covers a period from
the years of the Second World War until the decade of the
70’s, including a very few pre-war photos.

The first years after the war are depicted by a relatively small
number of photos. There are a few ordinary moments in the
tiny roads of Plaka, the first post-WWII elections, passing
across messages of hope, as life is trying to locate its centre
of gravity again and move on.

ATHENS



INTRODUCGCTION

H 8exaetia 1950-1960 eivar pia nepioSog nou XapartpEize-
tar and tnv poonadeld tng XAPAG va EEMEPATE! TIG KATAIIO-
VAOEIG TOU MOAEUOU KA1 TOU SIXACHOU, VA avaouyRpotnbel kat
va avarager Ty OIKOVOUIa NG KAl TNV MOAIUKNA Z@N NG,

O1 ABnvaiot, o1 arthoi avBperor, £xouv avaykn va Eexubouv
otoug Spdpoug, va yioptdcouv 1a Xpiototyevva, tig EOvikég
YIopTéG ta rRABnpepva wevia otnv KeVIPIKA ayopd. Na
EavaBpouv 1o yéAIO, TnVv avepeAld rou eixav xdoer. Kar tnv
ib1a otrypn va Eavapxicouv véoug ayaveg: O1 p@TeC Mopei-
€g o1 apiepauéveg otov EAAnva epyazépevo, ta np@ta oul-
AaAnthpia yia 1o Kurpraro.

Ereivo 6pmg mou xapaxinpizer nepiocdrepo amnd kabe T
aAdo ki’ autn n Sexkaetia ka1 KUPIOG 1@ XPOVIA 1oy Ba aro-
Aoubnoouv , eivar @ peydda €pya avapdppeong mg mp®-
tetouoag. Or SianAarivoelg v 0d@v, o1 S1avoifelg VEV
Ae@POP®V, 01 SIAUOPYPACEIG TOV MAAIEIOV, OI KUKAOWPOPIA-
KEG pubUicEIg, O1 MPATEG HOVOSPOUNCEIG, Of MPATO! IEZO-
Spopo1, N KATAEYNoN TOU TPAy, N EI0AYDYN IOV NPOIGOV TP0-
Aei ano v Italia, eivar ta B€parta nov anacxoAovv 1oV nye-
PNOI0 KAl TOV NMePIOBIKG TUIO.

Karvotpyia xtipia noAudpoya, rrizoviar kabnuepiva. Eva
Roppart, éva onpavuxd roppdr: tng Abnvag tou 19ou aiova
Kataotp€Petal. Tig NMePICOOTEPEC POPEG AIIEPIOKENTA KAl
X®PIg ouc1acTIkG Adyo n noAn aAAdzer. 'Hon ano tn Serae-
tia tou 1960, iowg rat Alyo nprv, £xouv apxioet o1 diapaptu-
pieg yia tnv adikaoAdyntn KataoTtpoPh TOU KUPIAKOU MAOU-
tou tng Abnvag. Or Siapaptupieg nAnBaivouv and tn Serae-
tia tou 1970 k1’ Gotepa. Eivar dpeog ma apxretd apya. Moid-
ZOUV NEPICOOTEPO 0aV VERPOAOYieg ka1 pvnudouvd.

Méoa ano 1o e1KOVOYyPaIRO UAIKO AUTOU TOU AEUKOUATOG,
HIopel Kaveig va naparnpioetr autég TG aAAayeg va oup-
Baivouv. AnAd kar pdvo va cupBaivouv. Mépa pe tn pépa,
pnva pe 1o pnva, xpdvo pe o xpoévo n Abnva, cav rabe
€uBio 6v aAddazer rar Ba e§aroAoubei va aAAdzer. Maxrdapt o1
aAAayég autég va givai yia 10 RaAUTePO.

The 1950-60’s decade is a period characterised by the
country’s effort to overcome the painful situations caused by
the war and the national civil war, a movement towards
reconstruction and the regeneration of economical and
political life.

Athenians, the common people, feel the need to freely rush
onto the streets to celebrate Christmas, the national holidays,
the daily shopping at the central market. They are looking for
their daily laughter, in a carefree way, which had gone. They
are also looking for opportunities to pursue new causes: The
first marches dedicated to the Greek labourers, the first
demonstrations around the Cyprus issue.

Yet the major characteristic, appearing more than anything
else during this decade as well as the years to follow, is the
massive enterprises of the restructuring of the capital.
Widening of roads, opening of new avenues, reformation of
central squares, new traffic regulations, the first one-way
streets, the first pedestrian roads, the abolition of the tram, the
introduction of the first trolley-buses from Italy, these are the
main issues presented in the daily and periodical press.
Many new multi-storey buildings are erected on a daily
basis. One of the most important parts of 19th century
Athens is being destroyed. The city is changing, mostly
without any consideration and without a substantial reason.
Already since the 60’s, maybe even just before that, protests
have begun against the unjustifiable destruction of Athens’
building wealth. The protests increase during the 70’s and
continue afterwards. But by then it is already too late. They
tend to resemble obituaries and memorial services.

Through the various pictures of this aloum it is possible to
observe these changes as they are happening. Simply the
fact that they are happening. Day by day, month by month,
year by year Athens, much like any living being, is changing
and continues to change. One would wish for these changes
to cause improvement.
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